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Encyclopaedia of Women Composers of Music  
Organ and Liturgical Music 

 
 

Introduction 
 
Background 
This encyclopaedia has been created during lockdown between February and September 2020 by 
a group of enthusiastic volunteering researchers, all members of the Society of Women 
Organists. In compiling this encyclopaedia of women who have written for the organ as solo, 
and together in ensembles, we have unearthed a wealth of unknown women and music that has 
been gradually left to disappear with the passage of time.  
 
Our approach 
Our work neither claims to be complete nor consistent: it is a living resource which is open to 
amendments, supplements, rectifications and if, necessary, eliminations.  Due to the fragmented 
landscape of female composers’ activities, we have not been able to take a consistent approach, 
not to mention the meeting of any academic standard, in creating workable profiles. Instead, we 
have admitted any resource to provide a sketch of each of the composers, so that visitors might 
feel encouraged to continue the research. While contemporary composers often offer 
comprehensive homepages with direct access to their compositions and recordings, many 
representatives from 19th and 20th century can only be traced in special collections at various 
places.  
 
We hope that our knowledge gaps might be filled one day with help of readers, and that hints 
and links to hidden treasures might inspire profound and detailed new academic research on 
undeservedly unknown female composers.   
 
Highlights 
We would like to draw attention to some of our discoveries.  Hedwig Chrétien (France), for 
instance, a Professor of the Paris Conservatoire in the 19th century whose fame extended 
beyond France, England and the USA during her lifetime. Her works now only exist on 
microfilm; however, her wind quintet, available online, reveals superbly beautiful music which 
shows us what treasures we could be missing. 
 
Even though Kaija Saariaho (Finland) only wrote one work involving the organ we included her 
because this work caused such a sensation around the globe that we could not ignore it. 
 
On the other hand, we have sought to highlight works by composers who have written practical 
music for the use of parish church organists and music teachers which could be of great interest 
to those working to bring new and fresh music by women to our church services, recitals and 
concerts. Diana Burrell (UK) is one such example.  We discovered Nancy Plummer Faxon 
(USA) whose facility to provide music for Sunday services brings her close to the great master 
from Leipzig. 



 

published by The Society of Women Organists      www.thesocietyofwomenorganists.com  

4 

Finally, in these times when we are very aware that Black Lives Matter, we learned with awe how 
Florence Price (USA) overcame racial discrimination in 1933 when the Chicago Symphony 
Orchestra premiered her first symphony – a work that by no means masks her ethnic 
background. 
 
We hope that by now our readers cannot wait to search our encyclopaedia and begin to use it for 
themselves. 
 
Our coverage 
During our research we aimed for coverage of as many geographical zones as possible. This has 
expanded the notion of ‘liturgical works’ towards mystical and interreligious themes that readers 
might want to use in their own centres of activities. Discovering such cross-cutting works and 
themes across churches and cultures has been one of the blessings of this research project. We 
hope that our readers will experience similar excitement and inspiration for shaping a future that 
re-invites the full-fledged return to music making in our churches and spiritual centres.  
 
Acknowledgements 
Our thanks go out to the Archiv fȕr Frau und Musik in Frankfurt, Germany, a pioneer in research 
on women composers, who free of charge provided us with almost countless resources. We are 
also grateful to SWO chairs Ghislaine Reece-Trapp and Anne Marsden Thomas for encouraging 
this project and for providing their continuous and re-affirming support.    
 
How to use this encyclopaedia 
The composers are listed according to their countries of origin and sphere of action. Within the 
individual sections, composers are listed alphabetically. Each entry entails a short biography of 
the composer, lists of her organ works and organ plus, a short bibliography and discography, 
links to online recordings if available and, in the case of contemporary composers, links to 
composers’ websites. 
 
We intend to update this resource at regular intervals and in line with new findings about female 
organists and composers’ works. Our readers are warmly invited to comment on the entries and 
to amend, supplement, clarify or rectify.  If you wish to make a contribution, please contact 
societyofwomenorganists@gmail.com  
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Australia 
 
 
Bonighton, Rosalie (1946 – 2011)               
                    
Rosalie Bonighton was born in Ballarat in 1946. She studied composition under Keith Humble, 
Ian Bonighton, Theodore Dollarhide and Lawrence Whiffin at the University of Melbourne and 
at La Trobe University. Her Master of Arts included a thesis on Contemporary Liturgical Music and 
the Composer.  
 
Bonighton's musical influences were manifold and comprised plainchant modes, British and 
Celtic folk song, late German Romanticism and multi-rhythmic/ -metric groupings, among 
others. She believed that a composer had to address the needs and experiences of a wide 
community and to provide music which is simultaneously useful, educative, accessible, 
imaginative, challenging and uplifting.  
 
In 1967 Rosalie was awarded the Coutts Memorial prize for composition from the University of 
Melbourne; in 1983 she was the co-winner of the Australian Competition for Liturgical Psalm 
Settings and she won the national Song of Jubilee competition in 1999. In addition to her activity 
as a composer, Bonighton worked as a school organist, a parish organist/music director, and a 
piano accompanist. 
 
Online resources 

• Resurrection (1992) and Domine, probasti (1995), both available at 
https://www.australianmusiccentre.com.au/artist/bonighton-rosalie  
 

• Humoresque (1996), available at the Archiv fȕr Frau und Musik  
https://www.archiv-frau-musik.de/en/  
 
 

Nixon, June (b. 1942) 
 
June Nixon was born in the small country town of Boort in Victoria and studied a Diploma of 
Music (Piano) and a Bachelor of Music (organ) at Melbourne University. She studied further in 
London with the help of postgraduate scholarships and gained her FRCO. She was the first 
woman to receive the John Brooke prize for the Choir Training Diploma. In 1968 she was the 
winner of the Australian National Organ Competition, and in 1973 was appointed Organist and 
Director of Music at St Paul’s Cathedral, Melbourne. She was there for 40 years until she retired 
in 2013 to be made Organist Emerita. Nixon was on the teaching staff of the Melbourne 
University Faculty of Music. She has given numerous recitals in Melbourne, including at 
Melbourne Town Hall, and has also performed in London, including at Westminster Abbey. Her 
influence outside of the Anglican Church was recognised in 1995 by the Catholic Archdiocese of 
Melbourne and she received the Percy Jones Award for “outstanding dedication and service 
given to music for worship”.  
  
Nixon was made a Member (AM) in the General Division in the Queen's Birthday Honours in 
1998 for services to church music. In 1999 she received the Lambeth Degree, Doctor of Music 
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(Cantuar), which was conferred on her by the Archbishop of Canterbury. She has been heavily 
involved in the restoration of organs in Melbourne, including the Cathedral organ and the 
Melbourne Town Hall organ. She has membership of associations worldwide, including the 
Association of Anglican Musicians in American and the Royal School of Church Music in 
England. She has written extensively for solo organ and sacred choral works, and her most 
famous carol “The Holly and the Ivy” has been performed by King’s College Cambridge. 
 
Online resources  

• Composer’s Website:  
http://junenixon.com/index.html 

 
Online Recordings 

• Carols from St Paul’s Melbourne 2007, June Nixon conducting 
https://www.youtube.com/watch?v=d6QCQs17pm4 
 

• Music Talkbacks with June Nixon 
https://www.youtube.com/watch?v=r06dN1QMifA  
 

• King’s College Cambridge The Holly and the Ivy 
https://www.youtube.com/watch?v=dvg-bPpVKc0  
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Austria 
 
 
Von Zieritz, Grete (1889 – 2001)         

                           
Grete von Zieritz was born in Vienna, Austria. She received her first piano lessons at the age of 
six and gave her first concert aged eight. She studied piano with Hugo Alfred 
Kroemer and composition with Roderick Mojsisovics. After her move to Berlin she continued 
her musical education with Martin Krause, a student of Franz Liszt, and Rudolf Maria 
Breithaupt, theoretician of the ‘natural piano technique’.   
 
Following the successful performance of her "Japanese Songs" in 1921, Grete von Zieritz 
decided to become a composer. She worked as a music teacher and continued to study 
in Berlin from 1926 to 1931 under Franz Schreker. In 1928 she was awarded the Mendelssohn 
Prize for composition as well as the Schubert Grant from the Columbia Phonograph Company. 
In 1939, she was the only represented woman composer at the International Music Festival in 
Frankfurt am Main featuring composers from 18 nations; in 1958 she was the first woman to 
receive the title of Honorary Professor from the Austrian President (1958).  
 
Grete von Zieritz died in Berlin in 2001. In 2009, her home city Vienna named the ‘Zieritzgasse’ 
in the borough of Donaustadt after her.   
 
Online Recordings  

• Prelude and Fugue 
https://www.youtube.com/watch?v=9Kv6eeVUsEc 
 

• Japanese Songs  
https://www.youtube.com/watch?v=Yymkns7Z0iw 
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Canada 
 
 
Archer, Violet Balestreri (1913-2000) 
  
Violet Archer was a Canadian composer, teacher, pianist, organist and percussionist. She gained 
an LMusA at McGill University in 1934, and a BMus at McGill in 1936, where she studied with 
Douglas Clarke. She travelled to New York in 1942 where she studied with Béla Bartók, who 
introduced her to Hungarian folk tunes and variation technique. Archer also studied with Paul 
Hindemith at Yale in the 1940s, where she gained a BMus in 1948 and an MMus in 1949. 
Archer’s career included time as Composer-in-Residence at the University of North Texas, 
teacher at the University of Oklahoma, at McGill Conservatory and at the University of Alberta. 
She was awarded the Queen’s Silver Jubilee Medal for long and distinguished service in music in 
1978, became a lifetime academic member of the Accademia Tiberina (Rome) in 1979 and was 
recognized as Composer of the Year by the Canada Music Council in 1984. 
  
Archer's prolific work of more than 330 compositions included traditional and more 
contemporary works for instrument and voice. She is noted for her 90 compositions written for 
novice performers, which she wrote to encourage musicians and audiences of all levels to enjoy 
and understand key elements of modern music like harmony, melody, and rhythm. Her early 
works reflect the influence of modality from such influences as Douglas Clarke and Vaughan 
Williams. The influence of her teachers Bartók and Hindemith is clearly evident in her musical 
style, and clever counterpoint and strong formal organization are hallmarks of Archer’s 
compositions. 
 
Online resources  

• Psalm 150  
https://cmccanada.org/  
 

• The Mater Admirabilities Chapel  
https://cmccanada.org/ 
 

• Voices of Women: Essays in Honour of Violet Archer, 
https://www.erudit.org/fr/revues/cumr/1995-v16-n1-cumr0466/1014421ar.pdf   
 

• The songs of Violet Archer: tracing the evolution of one of Canada's most influential composers, 
https://open.bu.edu/bitstream/handle/2144/19584/Dauphinais_bu_0017N_12517.pdf
?sequence=1 

 
 
Watson Henderson, Ruth (b. 1932)  

 
Ruth Watson Henderson was a Canadian composer, pianist and organist. She studied piano at 
the Toronto Conservatory of Music with Richard Viggo Kihl (1937–42) and Alberto Guerrero 
(1945–52) and at the Mannes College of Music, New York, with Hans Neumann (1952–4); she 
also took composition lessons with Oskar Morawetz, Richard Johnston and Samuel Dolin. She 
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débuted as a concert pianist in Toronto in 1952. She has held posts as organist and choir director 
in Winnipeg (1957–62) and Kitchener (1962–8), and in Toronto as accompanist to the Festival 
Singers (1968–79) and the Toronto Children’s Chorus (1978–).  
 
Ruth Watson Henderson wrote many choral compositions, largely tonal and with vivid 
sonorities, of which the first Missa brevis (1976) is the most famous. She won a prize at the 
GEDOK competition in Mannheim in 1989, and her Voices of Earth won the National Choral 
Award from the Association of Canadian Choral Conductors in 1992. Her compositions for 
young people include a short music drama about Inuit children, Clear Sky and Thunder (1983). 
 
Online Recordings  

• Canadian Composers Series-Interview with Ruth Watson Henderson 
https://www.youtube.com/watch?v=xKKuxMvMd7s 
 

• Psalm 100 
https://www.youtube.com/watch?v=tCYWjqRnCRY  
 

• Cantate Domino  
https://www.youtube.com/watch?v=UUKSeYVeipE 
 

• Chromatic Partita 
https://www.youtube.com/watch?v=1rZ7CJrGnE8  
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Czech Republic 
 
 
Faltis, Evelyn (1887 - 1937) 
 
Evelyn Faltis was born in Trautenau (Trutno), former Bohemia into a Viennese bourgeois 
family. She began her musical studies at the Assomption Convent in Paris and later continued 
with Robert Fuchs, teacher of Hugo Wolf, Gustav Mahler, Franz Schreker and Alexander 
Zemlinsky (among others), at the Vienna Music Academy, and with Sophie Menter, student of 
Franz Liszt, in Munich. She became the first woman to coach soloists at the Bayreuth Festival 
and worked as répétitieur - presumably the first employed female one - at theatres and the opera 
in Nuremberg, Darmstadt and Berlin respectively.  
 
Evelyn Faltis’ work includes the symphonic poem Hamlet, two string quartets, a piano concerto, 
choral works including a mass and about twenty songs. Many of her compositions were 
published by Ries & Erler in Berlin and still form part of contemporary concert repertoires. For 
her Symphonie Fantastique she was awarded a prize at the Dresden Conservatoire.  
 
After 1933 she withdrew from Bayreuth and settled in Vienna in 1934, where she died from 
pneumonia in 1937. In accordance with her will, Evelyn Faltis is buried in Bayreuth. 
 
 
Online resources 
● Fantasy and Double Fugue with "Dies Irae" for organ, Op. 12 (1922), available on 

https://imslp.org/wiki/Fantasie_und_Doppelfuge%2C_Op.12_(Faltis%2C_Evelyn)  
 

Loudová, Ivana (1941 - 2017)  
 

Ivana Loudová was a Czech composer. She studied composition at the Prague Conservatory 
with Miloslav Kabeláč (1958–61) and at the music faculty with Emil Hlobil (1961–6); between 
1968 and 1972 she participated in an artistic program under Miloslav Kabeláč designed to 
prepare students for their futures at the Prague Academy of Musical Arts. Following the grant of 
a scholarship by the French Government she later studied at the Paris Conservatoire with 
Messiaen and Jolivet, and worked at the Centre Bourdon with the Groupe de Recherches 
Musicales. In 1992 she became a professor of composition and music theory at the Prague 
Academy where she established the Studio N for new music. While mainly focussing on her 
career as a composer, occasionally she pursued theoretical or pedagogical activities, such as 
leading composition courses in USA, Germany as well as in Austria. During the years 1980 and 
1997 she lived as a composer-in-residence at the American Wind Symphony Orchestra in 
Pittsburgh.  
 
In her compositions Loudová used contemporary compositional and instrumental techniques 
(especially in investigating potential sounds for wind and percussion) and exploring many genres. 
Many of her large-scale vocal works employ poetry from the Italian Renaissance or modern 
Czechia. She is also the author of a theoretical work titled Modern Notation and its Interpretation. For 
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her work Ivana Loudová received the Heidelberger Kunstpreis in 1993, the award of the 
Ministry of culture for a contribution to the music world for the year 2015, and the award of the 
Protective association 2017. Previously, Loudová won a prize for Rhapsody in Black at the 
GEDOK competition in Mannheim (1967), three prizes in the Guido d’Arezzo competition for 
Sonetto per voci bianche (1978), Italian Triptych (1980) and Occhi lucenti e belli (1984). Her choral 
compositions have won awards in the Jihlava and Jirkov competition, and in radio competitions 
in Moscow and Olomouc. 
 
Online resources 

• Monumento per organo solo (1984), score available on  
http://loudova.cz/en/sheet-music-downloads/chamber-compositions-for-solo-
instruments/monumento-per-organo-2/ 
 

• Composer’s home page  
http://loudova.cz/en/    

 
Online Recordings  

• Monument, performed by Milan Šlechta  
https://www.youtube.com/watch?v=X-9iwuwbHG8  
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Estonia 
 
 
Mägi, Ester (b. 1922) 
 
Ester Mägi is an Estonian composer and one of the most directly representative of Estonian 
national music, while at the same time reflecting basic musical trends of late 20th century in her 
work. She initially trained under Mart Saar at the Tallinn Conservatory, a composer of choral 
works that combine complex advanced harmonies with folk music. Mägi shared his interest and 
love for - Estonian national heritage.  She continued her studies at the Moscow Conservatory 
with Vissarion Shebalinwho strongly supported her interest in folk music and national roots 
where she graduated in 1952. 
  
After graduation, Ester Mägi returned to the Tallinn Conservatory where she taught music 
theory, counterpoint and analysis until her retirement in 1994. Her work comprises large scale 
orchestral works, chamber music, vocal and choral songs; her work now forms part of the 
Estonian concert repertoire and is published by Eres, Sikorski and Edition 49. In 1999 Mägi was 
awarded an honorary doctorate degree by the Estonian Academy of Music and Theatre.  
 
 
Online Resources 

• Manuscripts of Ester Mägi’s works are available at the Estonian Theatre and Music 
Museum  
https://www.ajaloomuuseum.ee/ 

 
• Comprehensive information on her biography and work: Estonian Music Information 

Centre 
 https://www.emic.ee/ester-magi 
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Finland 
 
 
Saariaho, Kaija (b. 1952) 
 
Even though Kaija Saariaho’s musical output is vast, she has written only one work for organ 
and orchestra. Ranked as the “greatest living composer” by BBC Music Magazine in 2019, the 
background and perception of Maan varjot - “Earth’s Shadows” - composed in 2013, confirm that 
Kaija Saariaho has made an unmissable contribution to organ works written by female 
composers. 
 
She studied at Helsinki with pianist and composer Paavo Heininen, student of Einojuhani 
Rautavaara, Bernd Alois Zimmermann and Withold Lutoslawski. Following a stifling experience 
with strict serialism in Germany and the encounter with French spectralists Tristan Murail and 
Gerard Grisey, Saariaho turned to computer music, experimented with music concrete and used 
electronics alongside traditional instruments during the 1980s and 1990s. The composer 
describes herself as a kind of synesthete: “... the visual and the musical world are one to me ... 
different senses, shades of colour, or textures and tones of light, even fragrances and sounds 
blend in my mind. They form a complete world in itself.” 
 
Her work for organ and orchestra was jointly commissioned by Montreal Symphony Orchestra, 
Orchestra National de Lyon, Southbank Centre and Philharmonic Orchestra. Kaija Saariaho’s 
own program notes from the world premiere in 2016 speak for themselves: “The organ and 
orchestra are side-by-side as two rich and powerful "instruments" with several common factors 
which make it easy to create connections between them. But more than the common features, I 
am interested in the aspects which separate the instruments and give them their own particular 
identity. For example, the orchestra has a great flexibility which comes from the ability to create 
micro-tonality, glissandos, rich textures with instrumental noises or delicate multi-layered 
dynamics. The organ, on the other hand, has the ability to produce rich and very precise textures 
controlled by only one musician, as well as long sustained notes without the constraints of 
breathing or the length of a bow. Unlike some other instruments, the organ doesn't need to fight 
to rise above the orchestra; it can do it any time, effortlessly. But I didn't want to create a duel of 
decibels, and I don't consider this piece an organ concerto. Rather, it is a work with a prominent 
solo organ part, some kind of a fruitful and inspiring companionship, in which two strong but 
civilised personalities can co-exist without having to fight too much for the place in the sun.” 
 
Online Recordings 

• Maan varjot “Earth’s Shadows” - II. Lento calmo 
https://www.youtube.com/watch?v=MBPlPKlpsFg 
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France 
 
 
Barraine, Elsa (1910 – 1999)                
              
Elsa Barraine studied at the Paris Conservatoire with Paul Dukas winning First Prize for 
Harmony at the age of fifteen (1925), and then in Fugue and Accompaniment when she was 
seventeen (1927). In 1929 she won the Prix de Rome for her cantata La vierge guerrière, (based on 
Joan of Arc) making her the fourth female winner since the competition began in 1803. Taking 
inspiration from literature Barraine’s music was evocative of tension and tragedy and led her to 
being regarded as the most gifted French woman composer since Lili Boulanger.  
 
Barraine worked at the French National Radio from 1936 as pianist, sound recordist and the 
head of singing. She taught at the Paris Conservatoire from 1953 until 1972 when the Ministry of 
Culture named her Director of Music, giving her charge of all French national lyric theatres. 
A contemporary and friend of Olivier Messiaen, Barraine had a keen and sensitive sense of 
timbre, using classical forms in tonal harmonic language. The one exception is her Musique 
Rituelle (1967) for organ, gongs and xylorimba, which features serialism and is inspired by the 
Tibetan Book of the Dead. 
 
Barraine wrote an opera, ballets, music for cinema and radio, vocal and orchestral music 
including two symphonies, chamber music, songs and music for keyboard, which includes a 
Prelude and Fugue for organ. 
 
Online Recordings 

• Song of the Lark, “Elsa Barraine: Composer and French Resistance Leader”, available on 
https://songofthelarkblog.com/2018/08/29/elsa-barraine-composer-and-french-
resistance-leader/, includes a recording of Prelude and Fugue No 1 among others  

 
 
 
Bonis, Melanie Hélène (1858 – 1937)      
                    
Melanie Bonis was born into a Parisian middle-class family. Impressed by her rapid progression 
on the piano a family friend, professor at the Paris Conservatoire, introduced her to Cesar 
Franck in 1876 where she was admitted one year later. She studied harmony with Ernest Guiraud 
and the organ with Cesar Franck. Melanie Bonis won second and first prizes in harmony and 
accompaniment in 1879 and 1880 respectively, at a time when Claude Debussy and Gabriel 
Pierné were fellow students. Due to the difficulties encountered by women who wished to 
compose, she adopted the more androgynous form of her first name, "Mel". 
 
After her marriage in 1883, she devoted herself for about ten years to raising a family. In 1894 
she began composing regularly and wrote more than 300 compositions, most of which were 
published. Her music was warmly praised by Camille Saint-Saëns, Celestin Joubert and Gabriel 
Pierné.  
 
Online resources 

• Toccata, free score available on  
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https://www.free-scores.com/download-sheet-music.php?pdf=54924  
• Ave Verum, free score available on  

https://musescore.com/sangerforum/ave-verum?from=youtube_share 
 
Online Recordings 

• Ave Verum 
https://www.youtube.com/watch?v=pHs8fO38yKk 
 

• Toccata 
https://www.youtube.com/watch?v=0Jiu__eNP1Q 
https://www.youtube.com/watch?v=PehgiWPGnFo 
 

 
 
Boulanger, Lili (1893-1918) 
  
Lili Boulanger made history when winning the prestigious Prix de Rome in 1913 as first-ever 
female composer for her cantata ‘Faust et Helene’. Following the success of this cantata, she was 
offered a contract with Ricordi. 
 
Lili’s talent became obvious at the age of two, when family friend Gabriel Fauré discovered her 
perfect pitch. Her parents, Russian born princess Raissa Mischetzky and Ernest Boulanger, 
professor at the Paris Conservatoire and winner of the Prix de Rome in 1835, strongly 
encouraged Lili’s musical education. Accompanying her five years older sister Nadia to music 
classes at the conservatoire at the age of five, Lili soon received lessons in music theory, cello, 
piano, violin and harp. Her organ teacher was Louis Vierne. She was taught composition by her 
sister Nadia before also being taught by Paul Vidal, George Caussade and Gabriel Fauré. Beside 
her choral and orchestral work, Lili Boulanger also wrote chamber music for piano and flute and 
a number of songs on lyrics by French poets.  
 
Lili Boulanger suffered from a chronic illness that started with bronchial pneumonia and led to 
intestinal tuberculosis. During her final years she was particularly productive and completed 
several works. Her setting of Pie Jesu reflects a peaceful departure from earthly realms. Lili 
Boulanger died at the age of 24, leaving friends and family devastated by her loss. In 1939, her 
sister Nadia founded the Lili Boulanger Memorial Fund with headquarters in Boston, 
Massachusetts, , which has two aims: to keep alive the memory and the music of her sister and to 
aid composers and other musicians of exceptional talent and promise. 
 
Online resources 

• Vielle Prière Bouddhique for solo tenor(s), choir and orchestra, Durand (1921)  
ISMPL https://imslp.org/wiki/Vieille_pri%C3%A8re_bouddhique_(Boulanger,_Lili)  

 
• Discography   

https://www.discogs.com/artist/2099356-Lili-Boulanger  
 

• The Lili Boulanger Memorial Fund 
https://www.umb.edu/lili_boulanger  
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Online Recordings 

• Psaume 24 
https://www.youtube.com/watch?v=iGr7iq1YN_Y 
 

• Psaume 130 
 https://www.youtube.com/watch?v=flLZmONu6ls 
 

• Pie Jesu 
https://www.youtube.com/watch?v=eLxrA8cG2ZI 
 

• Vielle Prière Bouddhique 
https://www.youtube.com/watch?v=xF9SltYJAT8 

 
 
Boulanger, Nadia (1887-1979) 
 
Achieving eminence through teaching and conducting rather than composing and performing, 
Nadia Boulanger grew into an environment that was clearly informed by the organ.  She entered 
the Paris Conservatoire at the age of 10 where she studied harmony with Paul Vidal, and 
composition with Charles Marie Widor and Gabriel Fauré. She also studied organ privately with 
Louis Vierne and Felix-Alexandre Guilmant.  
 
Following her father’s death in 1900, Nadia became the family’s breadwinner and started 
teaching piano in the family’s private flat. Receiving top prizes for harmony, counterpoint, fugue, 
organ and piano accompaniment during her time at the Paris Conservatoire, she caused a 
sensation by winning the second prize at the Prix de Rome in 1908 for her cantata La Sirene. In 
1906 she became Gabriel Faure’s assistant at the great organ of the Ėglise de la Madeleine.  
 
After her sister’s death in 1918 she ceased to compose and concentrated on conducting and 
teaching from 1919 onward. Her musical works were all published between 1901 and 1922. 
Among Nadia Boulanger’s students were Aaron Copland, Elliot Carter, Thea Musgrave, Jean 
Français and countless others of whom she never kept any records. 
 
Online resources 

• Three pieces: 1.) Prelude 2.) Petit Canon 3.) Improvisation 
https://imslp.org/wiki/3_Pieces_for_Organ_(Boulanger%2C_Nadia)  
 

• Discography  
https://www.discogs.com/artist/1788372-Nadia-Boulanger  
 

Online Recordings  
• Interview with Nadia Boulanger  

https://www.youtube.com/watch?v=uLlHtCttSE8 
 

• In Paradisum  
https://www.youtube.com/watch?v=djS7IQnDQxs 
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Chaminade, Cécile (1857 – 1944)                                  
 
Cécile Chaminade was taught by her mother, a pianist and singer. Her first experiments in 
composition took place in very early days:  in her eighth year she played some of her music to 
Georges Bizet, who was much impressed with her talents. She studied composition privately 
with Benjamin Godard and others, as her father prohibited her to enrol in a conservatoire. Cecile 
Chaminade gave her first public recital at the age of 18 and made her London debut in 1892. At 
her American debut in 1908 she played the solo part of her ‘Concertstück’ with the Philadelphia 
Orchestra.  
 
In 1913 she became the first female composer to be granted admission to the Order of the 
Legion of Honour. Although her piano salon music and songs enjoyed widespread popularity, 
her more serious works, including an opera, a ballet, and orchestral suites, were less successful, 
especially among critics. Yet almost all her compositions were published during her lifetime and 
sold well. As her music is elegant, tuneful, and often witty, and it is probable that critical 
evaluations of her music through much of the 20th century were based more on gender 
stereotypes than on the qualities of the work. 
 
Online resources 

• Le Nef Sacrée Op. 171(1928) Recueil de pièces pour orgue ou harmonium 
https://www.stretta-music.com/en/chaminade-la-nef-sacree-op171-nr-312801.html 
 

• Mass for two equal voices and organ or harmonium (1927) Enoch 
https://imslp.org/wiki/Messe_pour_deux_voix_%C3%A9gales%2C_Op.167_(Chamina
de%2C_C%C3%A9cile)  

 
 
Online Recordings 

• Meditation Op. 76 No 6 – Harp transcription 
https://www.youtube.com/watch?v=FyywFlozNjw 
 

• Prélude pour organ solo Op. 78 
https://www.youtube.com/watch?v=lHvw4a-t0Iw 
 
 

• Mass for two equal voices and organ or harmonium 
https://www.youtube.com/watch?v=QClIjZ5Q_f8 

 
 
 
Chrétien, Hedwige (1859 – 1944)   

                          
Hedwige was born in in Compiègne, Northern France. She joined the Paris Conservatoire at the 
age of 15, where she studied with Ernest Guiraud, a French composer and music teacher born in 
New Orleans, Louisana, who had joined the Conservatoire in 1853 and was a close friend of 
Théodore Dubois and Camille Saint-Saens. In 1881 Hedwige Chrétien won first prizes in 
harmony, counterpoint and fugue. She was appointed professor at the Paris Conservatoire in 
1889.  
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Not much is known about her life and the most extensive collection of her works is held at the 
University of Michigan’s Women Composers Collection. The latter includes 50 songs, 50 piano 
pieces, two one-act comic operas, a very successful ballet, and several chamber and orchestral 
works.  
 
Hedwige Chrétien’s fame extended beyond France into England and the USA. Her musical 
language clearly relates to 20th century: most works are through-composed, using ninth, eleventh 
and thirteenth chords, with chromatic melodies and frequent changes of metre and tonality, 
often modulating into remote keys. Her wind quintet was reprinted in the USA; her Solfège 
manuscript a changement de clefs can be found in the Bibliothèque Nationale de Paris. 
 
Online resources 

• In memoriam, Recueil de Pièces Funèbres pour L’Orgue ou Harmonium á l’usage du 
Service Divin,  
https://www.free-scores.com/download-sheet-music.php?pdf=82199 

 
Online recordings 

• Sortie for organ solo  
https://www.youtube.com/watch?v=tox77LJNa1Q 
 

• Quintet a Vent, 1st movement 
https://www.youtube.com/watch?v=zgnRLfVizH8 

 
• Quintet a vent, 2nd movement   

https://www.youtube.com/watch?v=PJoais0ssGw 
 
 

• Quintet a vent, 3rd movement 
https://en.wikipedia.org/wiki/Hedwige_Chr%C3%A9tien 
 

 
 

Demessieux, Jeanne (1921 – 1968)                       
 
Jeanne Demessieux was born in Montpellier and was taught the piano by her older sister, before 
enrolling at the Montpellier Conservatoire. Following a move to Paris with her family, she was 
appointed Principal Organist of the church Saint-Esprit at the age of 12 and received further 
musical training at the Conservatoire. She took private classes with Marcel Dupré and joined his 
organ class at the conservatoire in 1939. After 5 more years studying with Dupré she made her 
organ recital debut which comprised a series of 12 recitals at the Salle Pleyel in Paris. On this 
occasion she not only played everything from memory, but also improvised a four-movement 
symphony. She became famous for her exceptional memory: she was capable of memorising 
around 2,500 pieces, including the complete works by Bach, Liszt, Mendelssohn, Franck and 
Dupré. Among her compositions, eight have been written for organ solo. Jeanne Demessieux 
died in 1968 while in the course of recording Messiaen’s entire work for organ.  
 
Online resources 

• Discography  
https://www.discogs.com/artist/917554-Jeanne-Demessieux?noanv=1 
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Online Recordings (extracts) 

• Arjen Leisra, Maarschalkweerd-organ (1875), Schiedam, Havenkerk, Netherlands 
https://www.youtube.com/watch?v=wvQ5dmV0MZg 

• Six Études performed by the composer 
https://www.youtube.com/watch?v=eOge7N-H4s8 

 
 
 
Falcinelli, Rolande (1920-2006) 
 
Rolande Falcinelli was a French organist, pianist, composer and music educator. She began 
studying piano and solfège at age five, gave her first public performance aged seven, and entered 
the Paris Conservatory aged 12 in 1932. There she learnt improvisation and organ from Dupré, 
and won many medals and prizes for solfège, harmony and piano accompaniment, fugue, 
composition, organ and improvisation. She received the Rossini Prize in 1941 and won the 
Second Grand Prix de Rome in 1942.  
 
Falcinelli was the titular organist at Sacre-Cœur Paris between 1946 and 1973. She also taught 
organ at the American Conservatory in Fontainebleau between 1948 and 1955 and the École 
Normale de Musique in Paris from 1948–1955. Falcinelli was a champion of Dupré’s music, and in 
1948 she performed from memory his (then) complete organ works. She was more interested in 
the promotion of modern music by composers such as Messiaen, Langlais and Duruflé than 
introducing her own music to audiences. She was Dupré’s substitute organist at St Sulpice in 
Paris and also in his organ classes at the Paris Conservatory. 
 
In 1955, Falcinelli succeeded Dupré as professor of organ and improvisation at the Paris 
Conservatory, where she taught until 1987. Some of her numerous students were many brilliant 
organists such as Daniel Roth, Pierre Pincemaille, Sophie-Veronique Cauchefer-Choplin, 
Philippe Lefèbvre and Naji Hakim. During the course of her concert career, she performed in 
the USA, Canada and throughout Europe. She made numerous recordings in her career, 
including several LPs of Dupré’s organ music. She published editions of works by composers 
such as Brahms, Bruhns, Buxtehude and Frescobaldi.  
 
Online resources 

• https://de.schott-music.com/shop/autoren/rolande-falcinelli 
 

• https://www.esm.rochester.edu/sibley/files/Rolande-Falcinelli-Archive.pdf  
 

• https://www.discogs.com/artist/3560811-Rolande-Falcinelli 
 

• http://www.falcinelli.info/RolandeFalcinelli/docu/Mausolee.html 
 
 
Online Recordings 
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• Le Mystère de la Sainte-Messe (23 Feb 2020) Yves Castagnet and Virgile Monin 
https://www.youtube.com/watch?v=Tp19j0qUToA  
 

• Youtube playlist of Falcinelli performing various works 
https://www.youtube.com/playlist?list=PL9E4F60C13728AEF3  
 
 

 
Jolas, Betsy (b. 1926) 
 
Betsy Jolas was born in Paris and moved with her family to New York aged 14. There she 
studied at Lycée Français, then at Bennington College 1945-6. In addition to her formal lessons 
she gained a thorough acquaintance with the 16th century polyphonists, especially Lassus, 
through singing and playing with the Dessoff choir.  
 
She chose to return to France in 1948 where she married Gabriel Illouz and they had three 
children. Jolas continued her studies at the Paris Conservatory, where her teachers included 
Messiaen and Milhaud. Listening to Webern, Boulez and Stockhausen helped Jolas create a 
characteristic style of her own, using their rigorously contrapuntal conception of musical form 
and enthusiasm for unusual timbres and previously unexplored means of sound production. 
 
Jolas wrote one piece for organ solo, Musique de jour, in 1976. She described this as ‘a sort of four-
voice fugue’ and ‘a homage to Monteverdi and Bach’, yet these models have been wholly 
absorbed into the work’s own highly individual means of expression. Later in her career she was 
inspired by Debussy and Lassus as she ‘unlearnt’ the traditional musical demarcation of time into 
strong and regular beats, changing her approach to rhythm and metre. Jolas had a distinguished 
teaching career and was much in demand as visiting professor in numerous American 
universities. She also assisted and then succeeded Messiaen as professor of analysis and professor 
of composition at the Paris Conservatory. 
 
Online Recordings 

• Musique de jour (29 November 2014) Bernard Foccroule, organ 
https://www.youtube.com/watch?v=INSit_gfcTw 

 
 
Tailleferre, Germaine (1892-1983) 
 
Germaine Tailleferre entered the Paris Conservatoire in 1904, after her formative studies with 
Eva Sautereau-Meyer. Her father opposed her musical studies as this was not seen as a 
profession for a woman. She was a piano prodigy with an amazing memory and won numerous 
prizes in her time at the Paris Conservatoire. In 1917 Satie was so impressed with her two-piano 
piece Jeux de plein air that he christened her his ‘musical daughter’, and it was he who first brought 
her to prominence as one of his group of Nouveaux Jeunes. She then went on to become the 
only female member of Les Six when it was formed in 1919-20. Les Six consisted of Tailleferre, 
Georges Auric, Louis Durey, Arthur Honegger, Darius Milhaud and Francis Poulenc, and their 
music was often seen as a reaction against both the musical style of Wagner and the 
impressionist music of Debussy and Ravel. 
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After this time, she never regained the acclaim she enjoyed through her early associations with 
Les Six. She had two unhappy marriages, and these proved a considerable drain on her creative 
energies. This also created continual financial problems which led her to compose mostly to 
commission, resulting in many uneven and quickly written works. She regarded herself primarily 
as an artisan who wrote optimistic, accessible music as ‘a release’ from the difficulties of her 
private life. 
 
Online Recordings 

• Nocturne (3 July 2012) Fabian Schwarzkopf, organ 
https://www.youtube.com/watch?v=PV8m8GvnYkU 
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Germany 
 
 
Ahrens, Sieglinde Maria (b. 1936)                            

 
Sieglinde Maria Ahrens was born in Berlin to the German composer and organist Joseph Ahrens 
(1904-1997) who taught her music and composition. She continued her studies at 
the Conservatoire National Supérieur de Musique in Paris with Darius Milhaud und Olivier 
Messiaen, where she received the “Premier Prix” in Messiaen’s class in 1959.  
 
Between 1950 and 1956 Ahrens worked as organist at the Salvator Kirche in Berlin.  In 1962 she 
was called to teach at the  Folkwang Hochschule in Essen, where she became professor of organ 
in 1970. In 1964 she received the  Förderpreis des Landes Nordrhein-Westfalen für Musik. 
Sieglinde Ahrens became known for her organ recitals in Germany and abroad; she also became 
the first organist to record works by her father Joseph Ahrens and Petr Eben.  
 
Online resources 

• Archiv fȕr Frau und Musik, Frankfurt, Germany  
https://www.archiv-frau-musik.de/en/ 
 

 
 
Backes, Lotte (1901-1990)   
                     
Lotte Backes was a German pianist, organist and composer. She studied piano from 1915 to 
1917 in Strasbourg and from 1918 to 1922 in Düsseldorf. Afterwards, she performed in 
Germany and in Europe. From 1931 to 1990, she lived in Berlin where -between 1935 and 1938 
- she studied composition at the Prussian Academy of Arts. She composed two operas, a 
symphony, and works for choir and organ. For her compositions she was awarded the Federal 
Cross of Merit. Her work has also been discussed in the Musical Times, Vol 106 (1966). 
 
Online resources 

• WorldCat Identities 
http://worldcat.org/identities/lccn-n80120760/  

 
Online recordings 

• Christina Petrovska Quilico performs Lotte Backes’ ‘Slow’ 
https://www.youtube.com/watch?v=rstMp8Ad9tM  

 
 

Birnstein, Renate M (b. 1946)     
 
Renate Birnstein entered the Staatliche Hochschule für Music, Hamburg in 1966, where she studied 
music theory and composition with Diether de la Motte and Györgyi Ligeti. From 1973 to 1980 
she taught music theory at the Hochschule für Musik in Lübeck and from 1974 at the Hamburger 
Hochschule, where in 1988 she became a professor of composition and music theory. Birnstein’s 
output includes orchestral, choral and chamber music. Her rigorously structural, crystalline and 
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linear thought processes were originally stamped by the music of Webern, but it was Steve 
Reich’s minimalism, first encountered by her in 1972, that provided new inspiration at a time of 
disenchantment with the Darmstadt School. Her choral piece In terra (1978) is an example of 
how she used a form of ‘pattern technique’ based on small motivic units to produce her own 
minimalist style. 
 
Online resources  

• Swedish Association of Women Composers 
https://kvast.org/birnstein-renate/  
 

Online recordings 
• Duo Brasileiro performs Prante Ocre 

https://www.youtube.com/watch?v=oLvOVcBS17I  
 
 

Bitsch, Jutta (b. 1969)           
                    
Jutta Bitsch is organist and regional Kantor at the Heilig-Kreuz-Kirche in Mainz, Germany. She 
studied church music and specialised in improvisation between 1989 to 1993 in Mainz, and 
composition with Prof. Martin Kȕrschner and Prof. Theo Brandmüller. She was scholar at the 
Villa Musica and was awarded the 2nd Award of the European Festival for European Church 
Music and the Audience’s Award at the Festival for European Church Music in 1999. In her work, 
Jutta Bitsch focuses on the setting of theological materials.  
 
In 2014 her Oratorio “Mit allen Augen” – ‘With all eyes’ was performed to celebrate the 5th 
anniversary of the Institute for Theological Zoology in Mȕnster, Westphalia. In 2017 her Motet 
for Choir “Suche Frieden” – ‘Aim for Peace’ had its world premiere and was performed by the 
Chamber Choir of the University of Mainz on occasion of the Katholikentag 2018. 
 
 
Online recordings 

• Kreuz Klänge, Ich bin da, wo Du bist - I am where you are Series of Meditations from 22 
March to 27 June 2020, performed by Jutta Bitsch on piano and organ at the Heilig 
Kreuz Kirche in Münster, Germany 
https://www.youtube.com/playlist?list=PLgOqOBfvWBb4eMua0M1V4aUrSHebFDarF  
 

• Mit allen Augen (With all eyes) (17 May 2015) New Westphalia Philharmonic, Canticum 
Novum 
https://www.youtube.com/watch?v=pPPb_UeqyWk 

 
 
Mendelssohn, Fanny (1805 – 1847) 
 
Fanny was born in Hamburg in 1805. She was four years older than her brother, the composer 
Felix Mendelssohn-Bartholdy. The children studied music together and were considered equally 
gifted. At Fanny’s birth her mother commented on her “Bach-fugue fingers”. By the time she 
was 13 she could play the entire 48 preludes and fugues of J.S. Bach from memory.  Fanny only 
studied piano, while Felix played string instruments as well.  
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In 1829 Fanny married the painter Wilhelm Hensel.  He was quite happy for Fanny to compose 
and perform at the family Sunday morning concerts in Berlin, and actively encouraged his wife, 
but all in the context of domestic family life. Even though Fanny knew Clara Schumann well she 
never aspired to a concert performing career like Clara’s but was content to be principally a 
composer and private performer.  
Because of the convention of the times several of her works were published under her brother’s 
name.  She composed over 460 pieces of music, including a piano trio, a piano quartet, an 
orchestral overture, four cantatas, over 125 pieces for the piano, and over 250 lieder, most of 
which went unpublished in her lifetime. 
 
Fanny kept a diary throughout her life and her only son, Sebastian, used this to write her 
biography. She died of a stroke in May 1847 while rehearsing one of her brother’s cantatas – 
“The First Walpurgis Night.” 

 
Online recordings 

• Lobgesang (16 March 2019) L’Ensemble Vocal Chanteval de Munster, L’Orchestre de 
Chambre de Sélestat 
https://www.youtube.com/watch?v=V4ZtXGjhwZk  
 

• Drei Präludien für Orgel (16 May 2015) Martin Rost, organ 
https://www.youtube.com/watch?v=K0hqPo7y-l4  

 
 
Schumann (née Wieck), Clara Josephine (1819-1896) 
 
Clara Schumann was one of the foremost European pianists of the 19th century and the wife and 
champion of the music of Robert Schumann. She was also a respected composer herself and an 
influential teacher. Clara made her formal solo début in the Leipzig Gewandhaus aged 11 and 
interacted with the leading musicians and celebrities of the day including Goethe, Paganini, Louis 
Spohr, and younger musicians such as Chopin, Liszt and Mendelssohn. 
 
Clara married Robert Schumann in 1840, the day before Clara’s 21st birthday. They had 8 
children between 1841 and 1854, and throughout this time Clara continued performing, 
composing and teaching. Robert’s growing mental illness had been a cause for concern for many 
years, and he attempted suicide in 1854 and died in 1856. Clara did not compose any music after 
her husband’s death, except for one piece for a friend’s anniversary in 1879. She resumed her 
concert tours to support her children and devoted herself to caring for her family and promoting 
her husband’s memory and music.  
 
In 1878 Clara became principal teacher of piano at the Hoch Conservatory in Frankfurt but did 
not relinquish her performing career. Clara had a great influence on concert life and pianism in 
the 19th century, as one of the few pianists to perform from memory as a young woman. 
Following her example, concerts became shorter so that greater attention could be given to 
individual pieces, and piano recitals became events where the public attention was focussed on 
the composer rather than the virtuoso performer. 
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After her death, her reputation as a pianist and teacher endured but her compositions were 
generally ignored until the 1970s when recordings of her work appeared. Clara Schumann wrote 
no music for the organ, but later some piano pieces were transcribed for organ or organ and 
English horn. 
 
Online resources 

• Thomas May. “Music’s Unsung Renaissance Woman” New York Times, 28 August 2019 
https://www.nytimes.com/2019/08/28/arts/music/clara-schumann.html  
 

Online recordings 
• Praeludium und Fuge in G minor op. 16 Nr. 1 (24 May 2011) Erica Mundy, organ 

https://www.youtube.com/watch?v=WffQCENjCGA 
• Praeludium in B flat major op. 16, Nr. 2 (2 August 2013) Pastor de Lasala, organ 

https://www.youtube.com/watch?v=MxyQvNJz5Ao 
• Praeludium und Fuge in D minor op. 16, Nr. 3 (25 November 2018) Andreas Schmidt, organ 

https://www.youtube.com/watch?v=NAbMJVNkf8U 
 
 
 
Senfter, Johanna (1879 – 1961)                    

 
Johanna Senfter was born in Oppenheim on the river Rhein. She started her musical education 
in 1895 at the Hoch’sche Konservatorium in Frankfurt am Main which was also attended by her 
contemporary Paul Hindemith. She studied composition with Iwan Knorr, violin with Adolf 
Rebner, piano with Karl Friederg and organ with Professor Gelhaar.  Between 1908 and 1910 
she studied with Max Reger who encouraged her to join his composition class at the Royal 
Conservatory of Leipzig. She graduated in 1909 and achieved Summa cum Lauda. In 1910 she was 
awarded the Arthur Nikisch Award for the best student work in 1909. 
 
After Max Reger’s death in 1916, Johanna Senfter entered a period of extraordinary creativity 
leading to numerous compositions and performances. In 1921 she founded the Music Society 
Oppenheim and organised her own concert series in which she also presented her own works. In 
1923 she founded the Bach Society Oppenheim and regularly performed Bach’s cantatas. Johanna 
Senfter died in her hometown in 1961. 
 
Schott Music remarks in its edition of the Variations Op. 66 on Morgenglanz der Ewigkeit: 
“Together with the three cycles of chorale preludes Op. 30b, Op. 70 (Schott ED 9603) and Op. 
73, the instrument of the organ occupies a rather small part in her oeuvre. That puts the obvious 
point, namely to see the composer of such a choral fantasia simply as a student of Reger, into 
perspective. It is, on the contrary, worth to get to know this major work as a facet of the long life 
of an artist whose major works still wait to be rediscovered.” 
 
 
Online recordings 

• Fantasie und Fugue on Wie schoen leuchtet der Morgenstern (30 November 2018) Abraham 
Ross, organist 
https://www.youtube.com/watch?v=JLEBxxxBdxc 
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Von Köln, Anna (around 1500) 

 
Anna von Kӧln belonged to the Beginen Community whose members, as part of the new spiritual 
movement “devotia moderna”, dedicated their lives to meditation and prayer. The community was 
particularly active in the lower Rhine region, Belgium and the Netherlands, where numerous of 
their former locations have now been turned into architectural monuments, museums and 
cultural centres. Anna became famous for her songbook comprising 82 Latin and folkloristic 
songs, including the translation of Latin hymns and songs of carnival, and Dutch, German and 
French songs from the pre-reformatory period.  
 
Online recordings 

• Rose von Jericho – Das Liederbuch der Anna von Koeln – Anna von Koen’s Song Book 
https://www.youtube.com/playlist?list=OLAK5uy_n-QVu1xMZtt7OnwUXBJSF5SDbqnrok-
kk   

 
 

 
 

Zechlin, Ruth (1926 – 2007)                            
 

Ruth Zechlin, born Oschatz, grew up in Großhartmannsdorf, Saxony, where she began piano 
lessons at the age of five and wrote her first composition aged seven. From 1943 to 1949 she 
studied music theory with Johann Nepomuk David and Wilhelm Weismann; church music and 
organ with Karl Straube and Günther Ramin, and piano with Rudolf Fischer and Anton Rohden 
at the Music Academy in Leipzig. After completing her state exam she worked at the Academy 
for one year as a lecturer and as a deputy organist at the Nikolai Church in Leipzig.  
 
In 1951 she married pianist Dieter Zechlin, a prominent pianist and national prize-winner of the 
former GDR. The marriage lasted until 1972. Ruth Zechlin had gained lectureship in music 
theory at the German College of Music in Berlin in 1969, where she taught harpsichord and 
studied harmony, counterpoint, form, orchestration and composition. After 1970 she was 
professor of composition at the Academy of Arts and taught a master class in composition.  
 
After her retirement in 1986, Zechlin continued teaching as a visiting professor. From 1990 
onward she was a member of the East German Academy of Arts in Berlin and served as its vice 
president. From 1997 she was a member of the Free Academy of the Arts of Mannheim, and in 
1998 became an honorary member of the German Music Council. 
 
Zechlin composed works for instrumental and vocal performance plus stage works. She also 
wrote music for radio plays, documentaries and TV movies. Throughout her life she was an 
active conductor, harpsichordist and organist, and received numerous awards for her work. Her 
students included Gerd Domhardt, Thomas Böttger and Georg Katzer. 
 
Online resources 

• Composer’s website  
https://ruthzechlin.de/  
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Online recordings 
• Against the sleep of reason (28 January 2019), played by the composer in 1989 

https://www.youtube.com/watch?v=J-JAyi0c9iU 
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Hungary 
 
 
Szōnyi, Erzsébet (1924 – 2019) 
 
Erzsébet Szōnyi was a Hungarian composer, conductor and educationalist. She entered the Liszt 
Academy of Music in 1942 and graduated with a diploma in music teaching in 1945 before 
continuing her studies in composition, conducting and piano, graduating in 1947. She was highly 
regarded during her time as a student, deputising for Kodály’s folk music classes in 1945-6. After 
this, she received a French government scholarship to the Paris Conservatoire in 1947-8, where 
she studied composition with Aubin, musical aesthetics with Messiaen and piano 
accompaniment with Nadia Boulanger. 
 
Szōnyi returned to the Liszt Academy to teach in 1948, where she remained until 1981. She 
became the head of the teacher-training department in 1960. During her time there, she 
published her pioneering work, which translates to ‘Methods of Musical Reading and Writing’ 
between 1953 and 1965. It is largely due to her efforts that Kodály’s educational theories became 
world renowned. She received the Erkel prize in 1959 and is still considered one of Hungary’s 
most important musical personalities. 
 
 
Online Recordings 

• 6 pieces (26 April 2017) János Pálúr, organ 
https://www.youtube.com/watch?v=5Sa5oEZe_GU  
 

• Concerto (11 February 2019) Myles Hartley, organ, Ensemble Polymnia, Sarah Bisley, 
conductor. New Zealand Première on 7 June 2015 
https://www.youtube.com/watch?v=RN09j01yZtY  
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Israel 
 
 
Fleischer, Tsippi (b. 1946) 
 
Tsippi Fleischer was born in Haifa as daughter of Polish born Jewish pioneers who had met in 
Palestine. She started improvising at the piano aged three and soon studied piano and theory 
formally at the Rubin Conservatory of Music. The Jewish – Arab environment of her hometown 
Haifa, which she never abandoned as her main residence, had a significant impact on her musical 
work. 
 
Tsippi Fleischer holds degrees in theory, composition and conducting from the Rubin Academy 
of Music in Jerusalem and in Hebrew and Arabic Language, and Literature and History of the 
Middle East from Tel Aviv University, in addition to degrees in music education from New York 
and Tel Aviv. She has undertaken extensive research into Hebrew song and written five operas. 
Among her outstanding achievements are the UNESCO Paris (Rostrum) Prize for The Gown of 
the Night and Mountains in Armenia and Israel’s Public Council for Culture and Art Prize for her 
Oratori 1492-1992. 
 
Online Resources 

• Composer’s website  
http://tsippi-fleischer.com/ 
 

• Work catalogue 
http://www.tsippi-fleischer.com/opusnumber.html  

 
Online recordings 

• Oasis – The Full Opera (13 October 2013) St. Cecilia Elementary School of Arts, Bratislava  
https://www.youtube.com/watch?v=FtBjaHagDRA 
 

• ‘Garbage Truck’  from Spielmobil (13 July 2011) Museum in Tel Aviv ‘Tempus Fugit’, 
Biennale for Contemporary Music, March 2000   
https://www.youtube.com/watch?v=UsTbdEXC0lE 
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Italy 
 
 
Capius, Matilde (1913-2017)           
 
Matilde Capius was an Italian organist, pianist, music educator and composer. She was born in 
Naples and studied at the Benedetto Marcello Conservatory in Venice with Gabriele Bianchi and 
at the Luigi Cherubini Conservatory in Florence. After completing her studies, she took a 
position at the Conservatorio Giuseppe Verdi of Turin where she became chair of theory and 
then composition. For many years she performed in a duo with cellist Hugh Attilio Scabia. She 
died at the age of 104. 
 
Online resources 

• Fondazione Adkins Chiti: Donne in Musica 
http://www.donneinmusica.org/wimust/biographies-european-women-
composers/c/894-matilde-capuis.html   
 

Online recordings 
• Concerto for oboe and strings 

https://www.youtube.com/watch?v=hgO1FVOFH0E  
 

 
Zatti, Renata (1932 - 2003)  
 
Renata Zatti was born in Carsasca della Delizia in Italy. She studied the piano from the age of 
nine and graduated in 1952 in Padua. As mother of three children she followed her husband to 
the United States, Switzerland, Italy and finally settled in Brussels in 1968. She studied piano and 
chamber music with Jenny Solheid from the Brussel Conservatoire and decided to dedicate 
herself to musical composition. 
 
Renata Zatti is author of Invenzione musicale, an unconventional handbook and novel for young 
composers.  Its content establishes the type of musical education that, according to Renata 
Zatti’s opinion, should be used in a teacher-pupil relationship: Musical creativity should be an 
interplay between the two poles of the complete liberty based on inner competences and a 
guided technical learning. The book is staged as a Plato’s dialogue, and it is based on two real 
characters: the teacher (R. Zatti, auntie) and the pupil (Carlo, nephew). The materials they 
produced in their lessons follow the progression of creative exercises in musically simple 
compositions, in terms of musical theory, forms, traditional and modern harmony (examples are 
taken from XVII to XX Century). The dialogue follows the interwoven and dynamic act of 
creating, planning, doing, and readjusting. 
 
Online resources 

• Composer’s website 
http://renatazatticicuttini.net/  

 
Online recordings 

• Serenissima (Novara) 
https://www.youtube.com/watch?v=mxE12ipvIXs  
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Latvia 
 
 
Einfelde, Maija (b. 1939) 
 
Maija Einfelde was born in Valmiera, the historical Vidzeme region of Latvia. Her father was an 
organ builder and her mother a church organist who became her first teacher. Einfelde 
graduated from the Conservatoire in Riga in 1966 where she studied with Janis Ivanos. Since 
1968 she has been teaching music theory and composition in various music schools and colleges 
in Cēsi and Rīga.  
 
In 1997 Maija Einfelde was awarded the Barlow Endowment for Music, an international music 
competition award, for her chamber oratorio Pie zemes tālās... (At the Edge of the Earth...) on a 
poem by Aeschylus. This led to the commissioning of another chorale piece for which the 
composer chose a biblical text: Psalm 15 was performed in 1998 by four distinguished choirs in 
the USA, Canada and the Netherlands, the composer herself being present at performances in 
Kansas City and in Carnegie Hall, New York. In 1997 Maija Einfelde also received the Grand 
Music Prize of Latvia and in 1999 the Award of the Ministry of Culture of the Republic of Latvia. 
Her works are performed internationally. 
 
A feature of Maija Einfelde’s working method is that she often produces several versions of one 
and the same work, and that she works daily on her compositions. 
 
Online recordings 

• Sonata for violin and organ 
 https://www.youtube.com/watch?v=wkxesp-imdY 

 
 
Garūta, Lūcija (1902 – 1977) 
 
Lūcija Garūta was a Latvian composer and pianist. She studied at the Latvian Conservatory, 
where she graduated from Vitols’s composition class in 1924 and Ludmila Gomane-
Dombrovska’s piano class in 1925. During her studies she was pianist repetiteur at the Latvian 
National Opera. In 1926 she took a position teaching music theory and piano at the Jāzepa 
Mediņa School of Music. She continued her education at the Paris Ecole Normale de Musique, 
studying with Cortot in 1926 and composition with Dukas in 1928. Garūta played numerous 
concerts in Latvia and abroad, both as soloist and accompanist. She taught music theory and 
composition at the Latvian State Conservatory from 1940, where she became a professor in 
1973. While illness unfortunately ended her performing career, she continued teaching. 
 
As a composer, Garūta concentrated on programme music conceived in the manner of post-
Romanticism and Skryabin. Her cantata written in 1943, translated to ‘God, your land is burning!’ is 
part of the Latvian Cultural Canon in music, and is recognised as one of the most important 
Latvian musical pieces of all time. During the premiere in 1944, where Garūta played the organ, 
sounds of the battles of World War Two could be heard outside of Riga Dom. The cantata was 
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banned under Soviet control of Latvia, but it was revived in 1990 at the 20th Latvian Song 
Festival with over 10,000 singers. 
 
Online Resources 

• Biography 
https://www.xyz.ng/360/people/lucija-garuta-biography-fact-career-awards-net-worth-
and-life-story-589497 

 
Online Recordings 

• Dievs, Tava Zeme Deg! 
https://www.youtube.com/watch?v=rttecfu1NBQ  

• Lūgšana (Prayer)  
https://www.magle.dk/music-forums/21608-l-cija-gar-ta.html  
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The Netherlands 
 
 

Bertijn, Truus (b. 1954) 
 
Truus Bertijn was born in The Netherlands where she worked as organist and was on church 
staff. Since 1975 she lives in Norway; currently, she is on the church staff at the Jeloy Kirke in 
Moss. 
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Norway 
 
 
Bakke, Ruth (b. 1947) 
 
Ruth Bakke  was born in Bergen, Norway, and studied at the Bergen Music Conservatory and 
the University of Oslo. She continued her studies on a Fulbright grant at Converse 
College in South Carolina, Texas Lutheran College, University of Redlands in California, 
and Washington State University. After completing her studies, Bakke returned to Norway where 
she worked in Bergen as an organist and choir conductor; she also taught music theory at the 
Bergen Music Conservatory and Bergen Teacher's Training College. She composes for orchestra, 
band, chamber, sacred, organ, vocal and multimedia works.  
 
Online resources 

• Listen to Norway 
http://www.listento.no/mic.nsf/doc/art2002101215465885743648  

 
 
Online recordings 

• Klokkeklang I det fierne (arr. Emma) 
https://www.youtube.com/watch?v=a05CtDTkGVs  
 

• Myaterious Mountains 
https://www.youtube.com/watch?v=HrYvHgK9DrM  

 
 

 
 

Bjorneboe, Liv-Benedicte (b. 1965) 
 
Liv-Benedicte Bjørneboe worked as musician at different churches in Trondheim. She has been 
organist at the Bakke Kirke since 1999. Her works have been performed by the Norwegian 
Rundfunk, among others. She studied in Trondheim with Bjørn Kåre Moe und Per Fridtjov 
Bonsaksen, and at the Paris Conservatoire with André Isoir. Her later style is influenced by 
Gregorian Chant. In 2005 she published her album ‘Organ and Chamber Music’, recorded on the 
new Br.-Torkildsen-Organ at the church in Levang.  
 
Online recordings 

• Five works for organ and cello 
https://www.youtube.com/playlist?list=PL5EA53415CEC200A9  

 
 
 
  



 

published by The Society of Women Organists      www.thesocietyofwomenorganists.com  

35 

Poland 
 
 
Dziewulska, Maria (1909- 2006) 
 
Maria Dziewulska was born in Warsaw where she studied music theory at the State 
Conservatoire with Kazimierz Sikorski from 1928 to 1933.  She focussed on the study of special 
effects for radio, film and recording in London and worked as a music arranger for the BBC and 
Decca from 1936 to 1937. She then took a position as professor of Music Theory at the 
Academy of Music in Warsaw, later becoming its dean.  
 

Her musical works include choral works, a string quartet, duets for flutes and study material for 
choirs and for aural training among others.  
 
 
 
  



 

published by The Society of Women Organists      www.thesocietyofwomenorganists.com  

36 

Romania 
 
 
Dinescu, Violeta (b. 1953) 
 
Romanian born composer Violeta Dinescu began her musical studies with Myriam Marbe in 
1972 at the Conservatory in Bucharest. Following her master’s degree and diplomas in 
composition, piano and pedagogics she started teaching classes in music history, aesthetics, 
counterpoint, harmony and piano at the George Enescu school in Bucharest. In 1982 she moved 
to West Germany where her staged works were performed in leading opera houses in Freiburg 
and Hamburg, and at the third Munich Biennale. Violeta Dinescu held teaching positions at the 
Conservatory for Church Music in Heidelberg (1986–91) and the Conservatory for Music and 
Performing Arts in Frankfurt am Main (1989–91); she also lectured at the Conservatory for 
Protestant Church Music Bayreuth between 1990–94. Since 1996 she teaches composition at the 
Carl von Ossietzky Universität of Oldenburg and in addition lectures in South Africa and the USA. 
Since 1985 Violeta Dinescu has been an executive board member of the International League of 
Women Composers. 
 
For her compositional work that comprises all genres from chamber music, works for children 
choir and staged works to ensemble, orchestral and solo works, often commissioned, Violeta 
Dinescu has received many prizes, among those the second prize in the competition GEDOK in 
Mannheim (1982), first prize in a competition in Utah (1983), and the Carl Maria-von-Weber 
Prize (1985) for her opera Hunger und Durst. Her works have been published by Verlag Dohr and 
Schott Music; her organ work can be accessed through the Archive for Women and Music in 
Frankfurt.  
 
Online resources 

• The Living Composers Project 
http://www.composers21.com/compdocs/dinescuv.htm  
 

Online recordings 
• Ambo (1994) played by Martin Lücker on the Rieger organ of Frankfurt's 

Katharinenkirche 
https://www.youtube.com/watch?v=r1tmJFBVeLc  
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Russia 
 
 
Gubaidulina, Sofia (b. 1931) 
 
Sofia Gubaidulina was born in Chistopol, in the Tatar Republic of the Soviet Union. Coming 
from this predominantly Islamic region she gained a dual heritage from her parents: Russian and 
Tatar, Orthodox and Muslim, central and peripheral, western and eastern. Although she showed 
an early interest in music, she was thirty by the time she produced her first notable piece, and 
nearly sixty before her name was known at all outside Russia. Since then she has achieved 
international recognition 
 
Understanding music as a spiritual phenomenon, some of her works also reveal an interest for 
ancient principles of proportion, such as Fibonacci numbers or the golden section. Her spiritual 
and religious attitude caused her to be blacklisted by the Soviet regime in 1979; however, she was 
encouraged by Dmitri Shostakovich and others to ‘pursue her mistaken path’. 
 
In 2018 Sofia Gubaidulina received the BBVA Foundation’s Frontiers of Knowledge Award for 
contemporary music and was praised for the “spiritual quality” and the “transformative 
dimension” of her work. On this occasion the composer described her relationship with music 
as follows: “It was not me who chose music, but music that expressed itself in me.” 
 
Online resources 

• Hell und Dunkel – Bright and Dark (1976) Edition Sikorski Exempla Nova, Catalogue No 
882, ISMN: 11-003-01568-2; see also Hans Sikorski/VAAP (US, Canada and Mexico 
only 
https://www.wisemusicclassical.com/work/24051/ 

 
 
Online Recordings 

• In Croce 
https://www.youtube.com/watch?v=FW1DuMEFdaQ 
 

• Hell und Dunkel 
https://www.youtube.com/watch?v=u0ccfABYsUg 
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South Africa 
 
 
Rainier, Priaulx (1903-1986) 
 
As a child of English- Huguenot parents Priaulx Rainier spent her early childhood in South 
Africa near Zululand. Sounds of wildlife and music of indigenous people would significantly 
influence her later work. Entering the South African College of Music at the age of ten as violin 
student, she moved to London in 1920 when she received a scholarship to the Royal Academy of 
Music. Only a grant in 1935 enabled her to focus on composition, encouraged by Arnold Bax, 
but largely self-taught. Studies with Nadia Boulanger were interrupted by the outbreak of WW2. 
In 1943 Priaulx Rainier was appointed Professor of Composition at the RAM, a position she 
held until 1961. In 1952 she was elected Fellow of the RAM and Collard Fellow of the 
Worshipful Company of Musicians.  Together with Michael Tippett she co-founded the St Ives 
September Festival in 1953 and became friends with Barbara Hepworth and Ben Nicholson.   
 
Her only work for organ solo was premiered at the Royal Festival Hall in London in 1972 by 
Christopher Bowers Broadbent. Other highlights of her career are the premiere of her Requiem 
for tenor and a-capella choir, conducted by Imogen Holst and commissioned by Peter Pears for 
the Purcell Singers;  the premiere of her cello concerto by Jacqueline du Pré in 1964;  the 
premiere of  her violin concerto Due Canti e Finale by Yehudi Menuhin in 1977, and the premiere 
of her concertante for two winds and orchestra at the BBC Proms in 1981, among others.  
 
Priaulx Rainier was known as a passionate gardener and ecologist whose last work, Wildlife 
Celebration, was commissioned by Yehudi Menuhin and performed in aid of Gerald Durrell's 
Wildlife Conservation Trust.  Most of Priaulx Rainier’s manuscripts can be found at the J.W. 
Jagger Library at the University of Cape Town. She died aged 83 at Besse-en-Chandesse in 
France.  
 
Online recordings 

• Viola Sonata 
https://www.youtube.com/watch?v=QT2-hkjzK1w  
 

• From the concert INCANTATIONS - ‘Mystic voices’ Cycle for Declamation (18 Januar 
2018) ERATO Ensemble 
https://www.youtube.com/watch?v=Naf1ldpVHQU  
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Sweden 
 
 
Andrée, Elfrida (1841 - 1929)  
 
Elfrida Andrée was a pioneer advocate for women’s rights, becoming the first woman organist 
and telegraphist in Sweden. She came from a musical family, first taught by her father who was 
also a progressive politician. Growing up in such a politically liberal family meant that Andrée 
and her sister were able to study outside the conventions at the time. In 1857 she earned a 
diploma in organ performance at the Royal Conservatory of Music to be the first woman 
organist in Sweden. While she was not the first female composer in Sweden, she was a pioneer 
among Swedish women composers for writing works for large ensemble formats such as 
orchestral works and operas. In 1861 the law was revised enabling women to hold the office of 
organist, and Andrée gained a position of organist at the Finnish Church in Stockholm. In 1863 
she became the first female telegraph operator, opening up a job market soon to be popular for 
women in Sweden. Andrée was promoted to church organist at Gothenburg Cathedral in 1866. 
She was the first woman to acquire such a position, and this was only possible in the politically 
liberal city of Gothenburg. For her services, she was elected to the Swedish Royal Academy of 
Music in 1879. 
 
Andrée studied composition with Ludvig Norman and Niels Gade, and her chamber and 
symphonic music is closely related to that of her teachers. The influence of Mendelssohn and the 
French Romantic organ school is evident in her first Organ Symphony, which has always been 
highly esteemed by organists. Andrée performed frequently, conducting performances of her 
works for choir and orchestra. She was the first woman to conduct a symphony orchestra in 
Sweden. 
 
Online resources 

• Organ Symphony in B minor (1892) 
http://carkiv.musikverk.se/www/fore2020/Andree_E_Organ_symphony.pdf 
 

• Andante Cantabile in E major (cello and organ) (c 1900) 
http://ks4.imslp.net/files/imglnks/usimg/8/8b/IMSLP415721-PMLP674155-
Andree_Elfrida_Andante_cantabile_cello_orgel_Autograf.pdf 

 
• Svensk mässa [Swedish Mass]no.1 (mixed voices, solo voices, string orchestra and organ) 

(1902) 
http://carkiv.musikverk.se/www/fore2020/Andree_A_Svensk_massa_nr_1.pdf 
 

• I Templet (voice and piano or organ) (1871) 
http://carkiv.musikverk.se/www/fore2020/Andree_E_I_templet_klav.pdf 

 
 
Online Recordings 

• Organ symphony no. 2 
https://www.youtube.com/watch?v=5w_BfXxmnIc 
 



 

published by The Society of Women Organists      www.thesocietyofwomenorganists.com  

40 

• Herre, förbarma dig (Lord, have mercy) 
https://www.youtube.com/watch?v=qed4dgeNbb8 

 
Further Online Resources 

• https://www.allmusic.com/artist/elfrida-andrée-mn0001545694 
• https://www.swedishmusicalheritage.com/composers/andree-

elfrida/?action=composers&composer=andree-elfrida 
• Foreward: http://ks4.imslp.net/files/imglnks/usimg/8/84/IMSLP432217-

PMLP702397-3_songs_notes_comb.pdf 
• https://wessmans.com/ListArticles?composer=Andrée+Elfrida 

 
 
Shtegman, Kristina (b. 1972) 
 
Kristina Shtegman graduated as concert pianist from Music Conservatoires in Petersburg and 
Moscow and worked as performer and teacher before studying organ with the organ virtuoso 
Gunnar Idenstam. She graduated as concert organist from the Royal Academy of Music in 
Stockholm and since then has performed in major venues and cathedrals around the world:  in 
Karlstad Dom in Malmo; Christ Church in Dublin; Dresden Hofkirche in Germany; Grace 
Church in Charleston, USA and many others. 
 
Shtegman has been praised for “the right blend of sacred organ music and the Nordic mystical 
"sound’, according to Hans Johannson, a pastor in the Swedish church. In her compositions she 
uses music from the Arctic North of Scandinavian, from the Sami people. Kristina Shtegman’s 
recital programmes include major works by Johann Sebastian Bach, Marcel Dupré and Max 
Reger, and also her own transcription for the organ of modern music from other genres. 
You can access and order Kristina Shtegman’s work directly from her website below. 
 
 
Online Resources 

• Composer’s Website 
https://www.kristinashtegman.com/  
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United Kingdom 
 

 

Bate, Jennifer (1944 – 2020) 
 
Jennifer Bate was taught the organ by her father, H.A. Bate, who also educated her in harmony, 
counterpoint, transposition, improvisation, aural training – and, according to his daughter,  in 
attitudes required in the music profession: ‘Never say no, be flexible, be reliable, be thoroughly 
prepared’, so in a recent interview with Choir & Organ (April 2020 issue). During her life, Jennifer 
Bate counted Olivier Messiaen, Andrzei Panufnik, Peter Dickinson and other composers among 
her friends who entrusted her with premieres of their musical works. Her world premiere of 
Olivier Messiaen’s Livre du Saint Sacrament won the Grand Prix du Disque in 1986.   Her 
distinguished career earned her an OBE (2008) and investiture as Officier des Arts et des Lettres 
and Chevalier de la Légion d’Honneur (2012).Jennifer Bate appeared at the Proms four times.  
 
In 2004 she initiated the Jennifer Bate Organ Academy, accepted only girls for a five-day 
residential course.  The course has since run annually in Bramley, Surrey.  Her grace, authority 
and expert teaching inspired many girls to take up the organ and even to become professional 
organists. 
 
Jennifer Bate was the first patron of the Society of Women Organists (SWO), and she gave the 
Society her unstinting support.  She was due to give a recital in aid of SWO in 2020 but had to 
withdraw because of ill health.  We were tremendously saddened to learn of her death later that 
year and continue to miss her.  
 
Online resources 

• Discography  
http://www.classical-artists.com/jbate/  
 

• DVD La Nativité du Seigneur, recorded live from Norwich Cathedral (2010) 
https://searchworks.stanford.edu/view/8929837  
 

Online recordings 
• Interview with Jennifer Bate 

https://www.youtube.com/watch?v=xGA2A-JXRCg 
 

• Liszt Ad Nos 
https://www.youtube.com/watch?v=oDsAqiw-eYU  

 
 
 
Beamish, Sally (b.1956) 
 

Born in London in 1956, Sally Beamish studied viola at the Royal Northern College of Music 
where she received composition lessons from Anthony Gilbert and Sir Lennox Berkeley. She 
later studied in Germany with the Italian violist Bruno Giuranna.   
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As a violist in the Raphael Ensemble, she recorded four discs of string sextets. However, it has 
been as a composer that she has made her mark. She has written a large amount of music for 
orchestra, including two symphonies and several concertos (for violin, viola, cello, oboe, 
saxophone, saxophone quartet, trumpet, percussion, flute and accordion). She has also written 
chamber and instrumental music, film scores, theatre and ballet music, and music for amateurs. 

Beamish co-hosted the Scottish Chamber Orchestra’s composition course in 1994 and 1995 with 
Peter Maxwell Davies. She won a Creative Scotland Award from the Scottish Arts Council which 
enabled her to write an oratorio for the 2001 BBC Proms – the Knotgrass Elegy - premiered by 
the BBC Symphony Orchestra and Chorus under Sir Andrew Davis. 

The Judas Passion was jointly commissioned by the Orchestra of the Age of Enlightenment and 
Philharmonia Baroque and was performed in London and San Francisco in 2018. 

At present Beamish is composer in residence with the Academy of St Martin-in-the Fields. 

Online resources 
• Composer’s website:  

https://www.sallybeamish.com  
• Beamish has a series of recordings on the BIS label. 

 
 
Bingham, Judith (b. 1952) 
 
Judith Bingham was born in Nottingham and raised in Mansfield and Sheffield. She began 
composing as a small child, as young as four years old according to her mother, before studying 
composition and singing at the Royal Academy of Music in London. There she studied with Alan 
Bush and Eric Fenby, and this teaching was later supplemented by lessons from Hans Keller. As 
a mezzo soprano, she studied singing with Eric Vietheer and sang full time with the BBC Singers 
between 1983 and 1996 before resigning to concentrate on her composition. Bingham has won 
many awards for her compositions, including the RAM’s Principal’s Prize in 1971, the BBC 
Young Composer award in 1977, the Barlow Prize in 2004 and two British Composer Awards in 
2004. Inspirations in Bingham’s youth were Colin Davis and Hans Keller, both of whom were 
selfless with their time. Keller’s Viennese background with its rigors and psycho-analytical slant 
suited her in a teacher, and he had a hugely improving effect on her writing.  
 
Bingham’s compositional voice is independent rather than subversive and stands apart from 
both British and European models. She brings her singer’s feeling for expressive melodic lines to 
her compositions, and this is complemented by a strong rhythmic and harmonic sense. Bingham 
loves working with performers in her commissioned works, including her earliest commissions 
in the 1970s for Finchley Children’s Music Group, the King’s Singers and Peter Pears. She has 
written diverse anthems and church works for places such as Winchester Cathedral, Lichfield 
Cathedral, King’s College Cambridge, Westminster Abbey and St John’s Cambridge. Bingham is 
interested in educational work with young performers and composers and has been involved in 
many education projects with the London Symphony Orchestra, BBC Philharmonic and BBC 
Young Composer of the Year.  
  
Online resources 

• https://www.editionpeters.com/composer/bingham-judith/w00430 
• https://www.editionpeters.com/writer/judith-bingham/w00430 
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• https://www.bbc.co.uk/music/artists/d60ee73f-9c70-4140-bdd0-c2ca7d577bd3  
• https://britishmusiccollection.org.uk/composer/judith-bingham  
• https://crosseyedpianist.com/2013/10/17/meet-the-artist-judith-bingham-composer/  
• http://www.maxinethevenot.com/docs/Bingham_TAOFeb08.html  

 
 
 
Burrell, Diana (b.1948) 
 
Diana Burrell was born in Norwich and studied music at Cambridge University. She began her 
career as a viola player but soon became well known for her compositions. One of her first 
works was for the 1980 St Endellion Music Festival.  She was playing viola in the orchestra when 
the Festival conductor Richard Hickox told her she “ought to write something for the Festival”. 
The result was Missa Sancte Endeliente, a large-scale mass using Cornish and Latin texts.  
Her orchestral works include Landscape 1988, concertos for viola, flute, and clarinet; an opera 
The Albatross 1997 and many chamber and choral works, including music for young people such 
as Lights and Shadows 1989 for children’s choir, recorder group and percussion. 
 
Diana Burrell teaches at the Guildhall School of Music and Drama and became the Artistic 
Director of the Spitalfields Festival in London in 2006. Also, in 2006 she was awarded a 
fellowship from the Arts and Humanities Research Council at the Royal Academy of Music to 
compose a major series of ensemble organ works.  The result was The Hours 2011 – a major set 
of eight separate pieces for the organ (or related instruments such as accordion and harmonium) 
which sets the instrument at the core of various different and unusual chamber ensembles, the 
whole being structured around the ancient liturgical “Hours” of the Church. 
 
Online resources 

• Website:  
United Music Publishers official website for Diana Burrell 

 
 
 
Cecil, Theophania (1782 – 1879)              
    
For many years, Theophania Cecil was organist at St John’s Chapel, Holborn where her father, 
the Revd Richard Cecil (1748–1810), was minister from 1780 until his death. She was one of 
eleven children and she appears to have lived most of her life in Holborn and Islington.  
 
Little is known of Theophania’s musical life and career. Her father was held to be ‘an able 
amateur musician’ who wrote hymns and encouraged his children’s interest in music. Though 
Richard Cecil much admired the playing of the organist John Worgan (1724–90) who was 
appointed to St John’s Chapel in 1760, he considered that music in the Chapel services should be 
strictly limited. For instance, he directed that the middle voluntary, which prior to his arrival had 
followed the reading of the Psalms, should be played before the service so that it might not 
intrude upon the worship. Despite the seemingly minor role of music in the Chapel’s services, in 
1821 a new three-manual organ by Henry Lincoln was installed, when the Chapel was extended 
and refurbished. Theophania Cecil makes a brief appearance in John Marsh’s ‘Private History’ at 
the point at which the Lincoln organ arrived: he records that Cecil had, allegedly, made injurious 
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reports about the new instrument and the sale of the old organ and was ‘much prejudiced against 
Mr Lincoln, perhaps (as was suggested to me) from his not complying with a demand of hers for 
an allowance, as organist, out of the purchase money’.  
 
Services at the Chapel declined after 1848 and in 1856 the building was found to be unsafe. It 
was closed for services and demolished in 1863. The Lincoln organ was sold in 1858 to Thaxted 
Parish Church for £230. By 1861, Theophania had moved to Aubrey House, St Albans Road, 
Islington, where she lived until her death at the age of 97. 
 
Online resources 

• Twelve Voluntaries for the organ (1810) 
https://www.rco.org.uk/academic_resources_digitisedlibrary.php#TCV 

 
 
Elisabeth Lutyens (1906 – 1983)  
 

Elisabeth was born in London in 1906, a daughter of the architect Sir Edwin Lutyens. She 
wanted to be a composer from the age of nine and from 1922 she studied in Paris at the École 
Normale de Musique. Coming back to London she studied at the Royal College of Music as a 
pupil of Harold Darke from 1926 – 1930. Elisabeth is remembered as a pioneer amongst women 
composers, and an early advocate of the twelve-note system in Britain at a time when it was 
derided and misunderstood.  She was highly regarded by her peers, not least by Igor Stravinsky.  

While she was more comfortable writing small scale pieces, she created a large output of works 
for the concert hall in addition to her commercial writing for the cinema. Elisabeth did not 
regard her film scores as highly as her concert works, but she still relished being referred to as 
the “Horror Queen” for films scores such as The Skull (1965), The Psychopath (1966) and Theatre of 
Death (1967) which went well with the green nail polish she habitually wore. 

It was after the second world war that Elisabeth began to build her audience, even earning the 
nickname “12-note - Lizzie” from musical traditionalists with works such as her chamber opera 
The Pit (1947), Quicunx (1959) and Visions of Youth (1970). 

Online resources 
• Elisabeth Lutyens' British Music Collection records can be found online here. 

 
 

McDowall, Cecilia (b. 1951)  
 
Cecilia McDowall has won numerous awards and has been short-listed for the British Composer 
Awards eight times. She won the British Composer Award for Choral Music in 2014. 
McDowall’s choral and orchestral music is performed worldwide. She has recently been 
commissioned to write When time is broke (Three Shakespeare Songs) for the BBC Singers and 
Adoro te devote for Westminster Cathedral Choir, London, A Prayer to St John the Baptist for St 
John’s College, Cambridge and O sing unto the Lord for King’s College, Cambridge. Three Latin 
Motets were recorded by the Phoenix Chorale, the famous American choir, conductor, Charles 
Bruffy; this Chandos recording, Spotless Rose, was nominated for Best Classical Album and won 
a Grammy award. The National Children’s Choir of Great Britain commissioned a work about 
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‘children in conflict’, called Everyday Wonders: The Girl from Aleppo. This cantata is based on the 
escape of Nujeen Mustafa (who is wheelchair-bound) and her sister from war-torn Aleppo. This 
true story has been performed widely. 
Wimbledon Choral Society commissioned the Da Vinci Requiem, coinciding with the 500th 
anniversary of Leonardo’s death in May 2019; this large-scale work was premiered by the choir 
and The Philharmonia Orchestra at the Royal Festival Hall, London. In 2013 Cecilia McDowall 
received an Honorary Doctorate from Portsmouth University and in 2017 she  was selected for 
an Honorary Fellow award by the Royal School of Church Music. In 2020 CDs of her music will 
be recorded on the Delphian, Naxos and Somm labels. 
 
Online resources 

• Composer’s website 
https://ceciliamcdowall.co.uk   

 
 
Smyth, Ethel (1858 – 1944)  
 
Smyth was born into a wealthy bourgeois family as daughter of Major-General John Hall Smyth 
and Emma Struth Smyth. She decided to pursue a musical career against her father’s wishes and 
in 1887 entered the Leipzig Conservatory. While becoming disenchanted with the tuition and 
staff after just one year, she stayed in Leipzig and took private lessons in counterpoint and 
harmony with Heinrich von Herzogenberg. Of the many composers she met during this period, 
Pyotr Tchaikovsky was particularly encouraging, describing her in his memoirs as ‘one of the few 
women composers whom one can seriously consider to be achieving something valuable in the 
field of musical creation’. In 1890 Smyth returned to England and made,her debut as a composer 
of orchestral music with the Serenade in D at the Crystal Palace Concerts. Her Mass in D from 
1891 brought her wide public recognition. 
 
From 1911 to 1913 Smyth was closely involved with the English suffragette movement led 
by Emmeline Pankhurst. Smyth’s March of the Women (1911) was adopted as the anthem to The 
Women's Social and Political Union (WSPU), and she was one of more than 100 feminists 
arrested for breaking windows in March 1912 and subsequently serving two months in Holloway 
Prison. This last period of Smyth's life also saw her receive several notable accolades, in 
recognition of her achievements as a composer. In 1922, she was appointed D.B.E. for services 
to music, becoming known as Dame Ethel Smyth.  She was also the recipient honorary degrees 
from the universities of St. Andrews (1928) and Manchester (1930), while in 1926 she became 
the first female recipient of an honorary doctorate in music from Oxford University. 
 
Online resources 
https://www.ethelsmyth.org/ 
 
 
Stirling, Elizabeth (1819 - 1895)  

 
Elizabeth Stirling studied at the Royal Academy of Music, where she learnt piano and organ with 
Edward Holmes and W. B. Wilson. She also studied harmony with James Alexander Hamilton 
and Sir George Macfarren.  
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In 1837 she performed a recital at St. Katherine’s Church, Regent’s Park, which The Musical World 
reviewed. In 1839 she became the organist at All Saints Church, Poplar, where she was the 
organist until 1858. In 1856, she submitted an exercise (Psalm CXXX, for five voices and 
orchestra) for the Oxford BMus; though this composition was accepted, it was not performed, 
since at the time women were not eligible for degrees. She became the organist at St. Andrew 
Undershaft until 1880. As a performer, she was noted for her exceptional pedal playing. She is 
believed to have been the first person to have performed J.S. Bach’s ‘St. Anne’ Prelude and Fugue at 
a public recital in Britain.  
 
She composed two grand voluntaries, six pedal fugues, eight slow movements and other organ 
works, over fifty songs and duets, and arrangements of the works of Bach, Mozart and Handel. 
Her opera Bleakmoor for Copseleigh (unpublished) was in the repertory of their chamber opera 
company.  
 
In 1863, she married Frederick Albert Bridge, who was choirmaster of St. Martin-in-the-Fields 
and organist and choirmaster of St. Martin, Ludgate.  
 
Online resources 

• John Speller’s Webpages – Organ Music (includes PDF of Moderato in E flat) 
https://spellerweb.net/poindex/organmusic/StirlingVol.html  

 
Online recordings 

• Moderato in E flat 
https://www.youtube.com/watch?v=kykAGfhdfWc  
 

 
Weir, Judith (b. 1954)            
           
Born in Cambridge into a Scottish family, Judith Weir grew up near London.  During her school 
days she played the oboe in the National Youth Orchestra of Great Britain while studying 
composition with John Tavener.  She went on to Cambridge University where her composition 
teacher was Robin Holloway. In 1975 she attended the Summer School at Tanglewood where 
she worked with Gunther Schuller.  
 
While teaching in England and Scotland Judith began to write operas – King Harald’s Saga, A night at 
the Chinese Opera and The Black Spider. Her most recent opera Miss Fortune was staged at the Royal 
Opera House Covent Garden in 2012. 
As resident composer with the Birmingham Symphony Orchestra in the 1990s Weir wrote 
several works for orchestra and chorus.  Her carol Illuminare, Jerusalem was commissioned for the 
King’s College Cambridge Christmas Eve carol service in 1985.  Between 1995 – 2000 she 
directed the Spitalfields Festival.  She was awarded a CBE in 1992 and the Queen’s Medal for 
Music in 2007. In 2014 she was appointed as the first woman to be Master of the Queen’s Music. 
 
Reviewing Judith Weir’s music, the critic Andrew Clements wrote “She has the knack of making 
simple music appear freshly mysterious.” Her music is published by Chester Music and Novello 
and Co and she blogs about her experiences of cultural life in the UK at https://judithweir.com   
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United States 
 
 
Beach, Amy Marcy Cheney (1867 – 1944)    
                   
Born in Henniker, New Hampshire, Amy was an extraordinary child.  At the age of one she 
could sing 40 songs; aged two she could sing a second part; aged three she wrote waltzes in her 
head as there was no piano on holiday and played them when she returned home.  By the age of 
four she could play the piano by ear, including 4-part hymns. She began her career as a pianist 
giving recitals aged six. 
 
In 1875 the family moved to Chelsea, a suburb of Boston, where she studied piano with Carl 
Baermann, a pupil of Liszt. Amy studied composition for a year when she was 14, but otherwise 
taught herself entirely from books.  She read Berlioz’s Treatise on Orchestration and translated it 
into English. 
 
Her concert career began in 1884 when she played a Mendelssohn piano concerto with the 
Boston Symphony Orchestra. But when she married Dr Henry Beach, a Boston surgeon 24 years 
her senior in 1885, she had to curtail her career as a piano soloist as she was only allowed to give 
two performances a year, and she had to stop teaching. Instead she turned to composition.  
 
Her Mass in E flat was premiered in 1892 by the Handel and Haydn Society in Boston, followed 
by her “Gaelic” Symphony which was the first Symphony composed by an American woman. 
 
Following the death of her husband in 1910, she resumed performing her own music and toured 
Europe until the beginning of the first world war. 
 
Returning to the USA in 1914 she spent her time between New York and her Cape Cod home, 
spending most of the summers composing at the MacDowell Colony. 
Other works include chamber works, an opera Cabildo (1932) and a wide range of choral music 
both sacred and secular, many songs, and a vast amount of music for piano ranging from works 
for children to pieces of the highest virtuosity.  
 
 
Online resources 

• Composer’s website  
www.amybeach.org   

• IMSLP  
https://imslp.org/wiki/List_of_works_by_Amy_Marcy_Beach  

 
 
 
Bitgood, Roberta (1908-2007)   
 
Roberta Bitgood became the first woman to serve as national President of the American Guild 
of Organists. The latter set up a scholarship under her name in 1993 on occasion of her 85th 
birthday; the award is directly given to organ teachers who prepare the elected candidate for a 
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career as church organist, regardless of age. Roberta Bitgood herself trained a number of 
influential organists, among those organist and publisher of sacred music Dale Wood from 
Riverside California; Julia Gooodfellow, Bitgood’s biographer and organist at the First United 
Methodist Church in Michigan and Carl B. Staplin, Professor of Organ and Church Music at 
Drake University in Des Moines, whose recordings of Bach’s Clavieruebung III together with other 
of his recordings were broadcast by the National Public Radio on a weekly basis.  
 
Born in New London, Connecticut, Roberta Bitgood started violin lessons aged five and served 
as concertmaster and assistant conductor for her school orchestra. In 1928 she graduated with 
honours from the Connecticut College for Women where she had focussed on violin and organ 
performance. She continued her studies at the Guilmant Organ School, New York City, where 
she earned highest marks on her Fellowship exam. Starting a second career in music education 
with a Master’s degree from Columbia University in 1932, she became the first woman to receive 
a Doctorate in Sacred mMsic in America. 
 
Throughout her career Roberta Bitgood worked for Lutheran, Methodist, Presbyterian churches 
and synagogues; she continued to work for local churches and synagogues after her official 
retirement in 1976. She left more than 70 works of sacred music. 
 
Online Resources 

• For information on her biography and the scholarship 
http://bitgood.eclectronics.net/scholarship.html 
 

• Inventory of the Roberta Bitgood Archive, Connecticut College - Linda Lear Center for 
Special Collections & Archives http://collections.conncoll.edu/bitgood/bitgoodfa.html  

 
 
Online recordings 

● Be Still and Know That I Am God  
https://www.youtube.com/watch?v=UBWSagZYt-w  
 

● The Greatest Of These Is Love 
https://www.youtube.com/watch?v=GEXTOLqULjk&t=31s  
 

● Give me a Faith  
https://www.youtube.com/watch?v=VWHvOGj4VsM  

 
 
Diemer, Emma Lou (b. 1927)                 
              
Emma Lou Diemer was born in Kansas City, Missouri. Emma Lou played the piano and 
composed at a young age and became organist in her church aged 13. After studies in 1949 and 
1950 at Yale Music School and at the Eastman School of Music she was granted a scholarship in 
Brussels and studied at the Berkshire Music Centre. During the 1950s she was organist at several 
churches in Kansas City and later taught composition and theory at the University of Maryland 
from 1965-70. At the University of California Santa Barbara, where she moved in 1971, she was 
instrumental in founding the electronic/computer music program. In 1991 she became Professor 
Emeritus at UCSB. 
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Emma Lou Diemer is an active keyboard performer (piano, organ, harpsichord, synthesizer), and 
in the last few years has given concerts of her own music at Washington National Cathedral, St. 
Mary's Cathedral and Grace Cathedral in San Francisco, Cathedral of Our Lady of the Angels in 
Los Angeles, and elsewhere. 
 
Online resources 

• A conversation with Emma Lou Diemer 
http://www.bruceduffie.com/diemer.html  
 

Online recordings 
• Jesus, the very thought of Thee – Oratory at Ave Maria University, Florida 

https://www.youtube.com/watch?v=hqectWAdfn4&list=FLXf2-
S54c_Zs5WSoyO9Cyjw&index=2778  

• Pacific Ridge – sound tracks 
https://www.youtube.com/watch?v=HHR8ivBzCu0  

 
 
 

Harbach, Barbara (b. 1946)     
                    
Barbara Harbach is a composer, harpsichordist, organist and teacher. Born in Pennsylvania, she 
studied music, harpsichord and organ performance at Penn State where she earned a BA, and at 
Yale, where she earned an MMA. She earned her doctorate in composition from the Eastman 
School of Music in Rochester, New York. She also studied at the Musikhochschule 
in Frankfurt, Germany with Helmut Walcha; however, she found working with him was difficult 
as he "did not believe that women belonged on the organ bench”.  
 
Harbach was Professor of Music at Washington State University from 1991 to 1997, Visiting 
Professor of Music at University of Wisconsin–Oshkosh from 1997 to 2000, and Visiting 
Professor of Fine Arts at the University of Wisconsin–Stevens Point -from 2000 to 2003. Since 
2004, she has been Professor of Music at the University of Missouri-St. Louis, where she also 
founded Women in the Arts-St. Louis to highlight women's work and gain more performances for 
musicians and composers.  
 
Several her pieces have been recorded by the Slovak Symphony Orchestra; the orchestra’s 
recording of a collection of her music released in 2008 received three major classical music 
awards. In 1989 Harbach founded the small Vivace Press, to publish music by underrepresented 
composers. In 1993 she was a co-founder of the journal, Women of Note Quarterly, and continues 
as its editor. 
 
In 1992, Keyboard Magazine ranked Harbach as second to Keith Jarrett as “Top Keyboard Artist” 
in the classical division; she has given organ and harpsichord recitals in North America, Asia, 
Europe and also in Siberia. When reviewing one of her Bach recordings in its May/June 1988 
issue, the American Record Guide said, "She deserves to be recognized as one of the eminent Bach players 
among organists of the present day, in both the United States and in Europe." 
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Online resources 
• Composer’s homepage ‘Women in the Arts’ 

http://www.barbaraharbach.com/works.html 
 

  
Online recordings 

• 6 Preludes for Organ – Music for the Synagogue, Milken Archive, Vol. 4, Album 13 (2015); 
composer Ernst Bloch, organist Barbara Harbach 
https://www.youtube.com/watch?v=EZ6hXPAk1j4&list=OLAK5uy_lFX46eI3i8A8p3r
t7hBi00IpbmUN8AsyQ 

 
 
 
Kettering, Eunice Lea (1906 – 2000)                
                    
Eunice Lea Kettering was an American composer and professor. She was the first woman in the 
United States to become a Fellow in the American Guild of Organists. Almost 20,000 copies of 
her works have been sold throughout the USA and her music has been sung and played in 
colleges, churches, universities and on radio stations.  
 
Born in Savannah, Ohio, she became an orphan at the age of three. She was adopted by Adam 
and Cora Kettering in Ashland, where she started composing at the age of six. In 1931 she 
studied composition privately under Norman Lockwood, Felix Labunski, Edwin J. Stringham, 
and Béla Bartók. She later received a Master of Sacred Music from the School of Sacred Music of 
the Union Theological Seminary in 1933.  
 
Her professional activities include teaching positions at Madison University in Virginia, and 
Ashland University in Ohio. Most of her work was composed and performed after her 
retirement in 1962  when she moved to Albuquerque, New Mexico. 
 
Kettering was a member of the National Association of American Composers and Conductors 
and of the National Federation of Music Clubs. The latter awarded her the first place for a 
choral-orchestral composition in 1943, a special individual award of merit in 1968, and a merit 
award for outstanding service to other composers in 1970. She later received first place in 
multiple categories by the National League of American Pen Women for secular choral compositions, 
piano compositions, and vocal solo-art song in 1972. Kettering died in Albuquerque, New 
Mexico on March 9, 2000, at the age of 93.  
 
Online Resources: 

• Works can be found at Ashland University 
https://ashland.pastperfectonline.com/archive/DFB70F60-8A41-41EF-9C2D-
683808918220 

 
• Also at UKMC (Universities of Missouri - Kansas City Libraries  

https://library.umkc.edu/archival-collections/kettering 
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Plummer Faxon, Nancy (1914 - 2005)                
                       
Nancy Plummer Faxon was an American soprano, music educator, and composer of organ 
music. She was born in Jackson, Mississippi as daughter of Walter George Plummer and Emily 
Blanton Plummer. She studied music, graduating from Millsaps College in 1936. She then earned 
a master’s degree in voice with Nelli Gardini, and piano with Rudolph Ganz at Chicago Music 
College in in 1938. She also studied composition with Max Wald. 
 
In 1941 she married the organist and choir master George Faxon. After marrying the couple 
often collaborated on developing and presenting Nancy's compositions; they also raised three 
children. For many years she sang as soprano in her husband’s professional choir at the Trinity 
Church in Boston; she also wrote over a hundred chorales and orchestral compositions, mostly 
for performance at Trinity Church.  She was widowed in 1992. 
 
Faxon was a member of American Women Composers. She was listed on the first edition of Who’s 
Who in American Women (1958) and was recipient of the Orah Ashley Lamke Award from the 
international music fraternity Mu Phi Epsilon. The Brookline Library Music Association gave a 
concert of her compositions in 1985. In 1986, she was the recipient of the Orah Ashley Lamke 
Award from Mu Phi Epsilon, as a distinguished alumna of the sorority. Nancy Plummer Faxon 
died from leukaemia in 2005, aged 90, at New England Baptist Hospital in Boston.  
 
Online recordings 

• Toccata performed by Craig Williams at the National City Christ Church (2018) 
https://www.youtube.com/watch?v=2xR8jkEAly4 

 
Online resources 

• For a full catalogue of her work visit CITYLIGHTS at 
http://www.citylightsmusic.org/faxoncatalog.htm 

 
 
 
Price, Florence Beatrice (1887 - 1953)  
 
Florence B. Price was the first black female composer to have a symphony performed by a major 
American orchestra; the Chicago Symphony Orchestra premiered her Symphony No. 1 in E 
minor on June 15, 1933. Price’s symphony had come to the attention of the orchestra’s director, 
Stock, when it came first in the prestigious Wanamaker Competition the previous year.  
 
Price gained an Artist’s Diploma and played the theatre organ for silent films. In 1928 she 
moved to Chicago, and G. Schirmer and McKinley publishing companies began to issue her 
songs, piano music, and her piano teaching pieces. She was commissioned by Sir John Barbirolli 
to compose a suite for string instruments which was premiered by the Halle Orchestra in 
Manchester. Her compositions for organ were performed by organists in many black churches of 
Chicago. In 1997 Calvert Johnson, organist at Agnes Scott College in Decatur, Georgia, recorded 
seventeen of Price’s organ works and performed them in a 1999 CMA-sponsored recital on the 
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historic Kimball Organ at Chicago’s First Baptist Congregational Church. Price died of a stroke 
on June 3, 1953 in Chicago.  
 
Online resources 

• Adoration (1951)  
https://imslp.org/wiki/Adoration_(Price%2C_Florence) 

 
• Carol Ritter. Cultural Influences of Organ Music Composed by African American Women; College 

Music Symposium – EXPLORING DIVERSE PERSPECTIVES (2015) 
https://symposium.music.org/index.php/55/item/10872-cultural-influences-of-organ-
music-composed-by-african-american-women 
 

• Michael G. Williams, Florence Price – America’s little-known composer, (2019) Erickson Living 
Tribute 
https://www.ericksonliving.com/tribune/articles/2019/01/florence-price 
 

• Arkansas University – Special Collection Department:  Florence Beatrice Smith Price 
Papers Second Addendum MC 988b 
https://libraries.uark.edu/specialcollections/findingaids/ead/transform.php?xml=mc98
8a&xsl=findingaid 
 

Online Recordings 
• Adoration, performed by Dr Crista Miller on the Pasi Organ at the Co-Cathedral of the 

Sacred Heart, Houston, Texas  https://www.youtube.com/watch?v=MbKDMlwpg1g 
 

• Symphony No 1 in E Minor, 1. Movement : Allegro (including links to further three 
movements) ; performed by the New Black Music Repertory Ensemble, Leslie B. 
Dunner 
https://www.youtube.com/watch?v=9s4yY_A2A2k 

 
 
 
Wallach, Joelle (b. 1946) 
 
Joelle Wallach was born in New York and spent five years in Morocco during her youth before 
returning to New York to attend Juilliard Preparatory School, where she studied piano, singing, 
theory and composition. She completed composition degrees at Sarah Lawrence College in 1967 
and Columbia University in 1969 and was a pupil of John Corigliano at the Manhattan School of 
Music in 1984. She was a visiting Professor of Composition at the College of Music of the 
University of North Texas. Wallach presented a series of pre-concert lectures for the New York 
Philharmonic where she spoke on a broad range of musical subjects, bringing fresh insights to 
familiar works and opening doors to modern ones and to those less frequently heard. As an 
educator, Wallach has designed new pedagogical approaches for the Lincoln Center Institute and 
helped develop outreach programs at various orchestras around America.  
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Wallach’s sacred works use a post-Wagnerian tonal idiom, while her orchestral works are more 
experimental, exhibiting a wide range of effects and influences including Hebrew chant and 
North African dance traditions. Her time spent in Morocco in her youth gave her affinities for 
Arabic rhythms and melodic modes and scales, which have informed some of her music and her 
interest in Near Eastern musical perspectives. Much of her music is concerned with 20th and 21st 
century issues from a variety of perspectives, and her works are infused with vivid imagery of 
nature and myth.  
 
Online resources 

• Composer’s website http://joellewallach.com 
• Milken Archive https://www.milkenarchive.org/artists/view/joelle-wallach/ 

 
To purchase any unpublished works, contact Joelle Wallach at joellewallach@hotmail.com   
 
 
Zaimont, Judith Lang (b. 1945)  
 
Judith Lang Zaimont is a composer and pianist. She was born in Memphis, Tennessee and had 
piano lessons with her mother, Bertha Lang, an accomplished pianist and singer. Zaimont began 
lessons at Juilliard aged 12, where she studied piano with Rosina Lhevinne and theory with Ann 
Hull from 1958 - 1964. Judith and her sister Doris performed as duo-pianists that included 
appearances on Lawrence Welk’s and Mitch Miller’s television programs, and at the Carnegie 
Hall.  
 
Zaimont was drawn to the art of composing after performing Chopin; she also states that she 
likes to “mess around with the notes”. She won first place from the National Federation of 
Music Clubs for a piece written when she was only twelve. She received a diploma from the 
Long Island Institute of Music in 1966, a Bachelor’s degree from Queens College in 1968, and a 
Master’s degree in 1978 from Columbia University. She studied composition with Hugo Weisgall 
and Jack Beeson whilst at Queens College and later with Otto Luening while at Columbia. She 
travelled to France to study orchestration with Andre Jolivet. She taught at the Peabody 
Conservatory of Music, Adelphi University, and the University of Minnesota. She is now retired.  
 
Zaimont’s music reflects earlier compositional styles, incorporating elements of Romanticism 
and Impressionism, with some 20th-century techniques. Her music is largely tonal and uses 
complex rhythms with sudden meter changes.  
Zaimont has also drawn much media attention to the plight of female composers. She has 
highlighted the absence of women composers in teaching materials and believes that students 
should be made aware of female composers during their studies. She served as the head editor of 
the series The Musical Woman: An International Perspective. In 2016-7 she came first in the American 
Prize for Orchestral Composition for her 4th Symphony.  
 
Online resources 

• Composer’s website  
https://www.judithzaimont.com  


